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Alan Ayckbourn’s Time of My Life begins as the classic family celebration. We
find the Stratton family celebrating the birthday of matriarch Laura Stratton in their
favorite restaurant, Essa de Calvi. Among the guests are Laura’s husband Gerry, her
two sons, Glyn and Adam, Glyn’s wife Stephanie, and Adam’s new girlfriend Maureen.
The dinner has finished and the gifts have all been opened. The conversation at the
table remains casual and aimless, varying from Laura’s birthday presents to the state of
the family business. However, it quickly appears that everyone present is eagerly trying
to please Laura and doing their best to present a perfect picture. Laura is a harsh judge
of character even with her own family. Although Adam is her favorite of the two sons,
she takes an immediate dislike to his girlfriend Maureen, whom she perceives to be an
alcoholic. Glyn has lost Laura’s respect since cheating on Stephanie and endangering
their marriage, although Laura’s anger seems to be directed more towards Glyn’s
behavior than any actual concern for Stephanie’s feelings. The evening ends as
Maureen rushes off to the bathroom followed by Adam, and Stephanie and Glyn bid
Laura and Gerry goodnight. From this point forward the play shifts into separate stories
about the three couples.

Adam and Maureen’s story moves backwards through time giving the audience
an opportunity to explore how Adam and Maureen’s relationship has evolved. Their
story starts with their date just before the birthday dinner and ends with their initial
mistaken encounter. The audience learns secrets about their relationship and more
about Maureen’s background and personality as she anxiously prepares herself to meet
Adam’s mother.

Laura and Gerry’s story is in the present time with their actions and events
moving linearly throughout the duration of the play. Their discussion moves from talk of
Laura’s birthday presents to Maureen’s drunken behavior at dinner to Glyn and
Stephanie’s attempt at giving their marriage a second chance. As the topic turns to
Glyn cheating on Stephanie, Laura and Gerry find that their opinions vary greatly as to
the nature and motivation of infidelity. Laura and Gerry’s argument turns vicious with

copious amounts of alcohol and shocking revelations.

"3




While the audience watches the past through Adam and Maureen, and the
present through Laura and Gerry, a much-accelerated version of the future appears
through Glyn and Stephanie. We watch as they attempt to rebuild their marriage after
Glyn’s infidelity. Through their lunchtime conversations we learn more details about
what happened on the night of Laura’s birthday after everyone had left the restaurant.
The events of that night leave the entire family reeling. Glyn has taken over the family
business and is struggling to keep it intact. Glyn and Stephanie’s relationship moves
quickly and covers the repercussions Laura’s birthday night and their tenuous marriage.
Despite her best efforts to build a more meaningful relationship with her husband,
Stephanie is frequently left with little more than rushed lunch dates and unresolved
arguments.

Each relationship draws to its own conclusion bringing all of the characters back
to the present. The play ends where Laura’s birthday party begins. The family trickles
into Essa de Calvi with their presents in hand, cheerful birthday wishes for Laura and
warm greetings all around. As everyone gathers at the table, only the audience fully
understands the picture presented knowing where the family has come from and where

it is destined to go.
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Alan Ayckbourn was born on SSEES -
April 12, 1939 in part of London, | %
England known as Hampstead. His ¥ :
mother was the writer Mary James, and i
his father Horace Ayckbourn played the &
violin in the London Symphony &=
Orchestra. His parents never married, &
and separated shortly after World War |
Il.

Ayckbourn started his career in
theater at the young age of 17, as a
stage manager for the theater company
of Sir Donald Wolfit. It was not until
Ayckbourn  started working  with
Stephen Joseph that he began what
would become one of the most prolific
writing careers in theater history. A career that would span over half a century and
include 74 plays (and counting) written for the stage. He began his playwriting career
with The Square Cat, which was successfully produced at the Scarborough Library
Theatre where he was working as an actor and stage manager for Joseph, who had
become Ayckbourn’s mentor. Ayckbourn continued to write and direct receiving
enthusiastic responses from audiences and critics alike.

After the death of Stephen Joseph in 1967, Ayckbourn became the unofficial
artistic director of the Library Theatre where he wrote, directed, and chose the plays for
the theater company. In 1972, Ayckbourn was finally named the official artistic director,
a position he would go on to hold for over 30 years. The Library Theatre was then
renamed the Stephen Joseph Theatre. That same year he also wrote Absurd Person
Singular, one of his most famous plays (also produced at Pittsburgh Public Theater in
1993). The Stephen Joseph Theatre has the distinguishing characteristic of being a
theater-in-the-round where the stage is completely surrounded by audience members
on all sides. Because of Ayckbourn’s commitment to the Stephen Joseph Theatre,
many of his plays are intended to be produced as theater-in-the-round but are
frequently produced in various settings.

In 2006, Ayckbourn suffered a stroke that kept him in the hospital for eight
weeks. After six months of physical therapy he returned to writing and directing but
shortly thereafter decided to end his tenure as Artistic Director. In March 2009,
Ayckbourn stepped down from his post as Artistic Director at the Stephen Joseph
Theatre. Over the duration of his career, Ayckbourn has won more than 35 awards
including a Tony and two Olivier Awards. Ayckbourn continues to write and direct
including his most recent play Life of Riley.
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JOHN TILLINGER (Director) Broadway credits include: Absurd Person Singular with
Paxton Whitehead and Deborah Rush; Say Goodnight, Gracie with Frank Gorshin
(Tony Award nomination); Judgment at Nuremburg with Maximilian Schell, Marthe
Keller and George Grizzard; Night Must Fall with Matthew Broderick; The Sunshine
Boys with Jack Klugman and Tony Randall; Inherit the Wind with Charles Durning and
George C. Scott (Tony Award nomination, OCC Award); Arthur Miller® Broken Glass;
The Price with Eli Wallach (Tony Award nomination); Sweet Sue with Mary Tyler Moore
and Lynn Redgrave; Loot! with Joseph Maher (Tony Award nomination, OCC Award);
Corpse! with Milo O8hea; The Golden Age with Stockard Channing, Irene Worth and
Jeff Daniels; Solomon's Child. Off-Broadway: A Picasso; Tea at Five with Kate
Mulgrew; House and Garden; Comic Potential with Janie Dee; The Exact Center;
Dealer's Choice; Sylvia with Sarah Jessica Parker and Blythe Danner; A Perfect
Ganesh with Zoe Caldwell and Francis Sternhagen; The Last Yankee; Lips Together
Teeth Apart with Nathan Lane, Christine Baranski and Swoosie Kurtz; After the Fall with
Frank Langella and Dianne Wiest; Breaking Legs with Vincent Gardenia and Philip
Bosco; The Lisbon Traviata with Nathan Lane (Lortel Award); Prin with Dame Eileen
Atkins; What the Butler Saw; Love Letters with many stars including Jason Robards and
Colleen Dewhurst (Lortel Award); Urban Blight; The Film Society; Little Murders with
Christine Lahti; The Perfect Party (OCC Award); It's Only a Play with Christine Baranski,
James Coco and Joanna Gleason; Entertaining Mr. Sloane (Drama Desk

Award). Regional: Don't Dress for Dinner (Jefferson nomination, Royal George
Theatre); Eleanor with Jean Stapleton (Arena Stage); and many seasons at Long Wharf
Theatre: Arsenic and Old Lace with Joanne Woodward, As You Like It, The Road to
Mecca with Julie Harris, Betrayal, The Lover, The Ruffian on the Stair, A Flea in Her
Ear, Another Country with Peter Gallagher and Peter McNichol, This Story of Yours,

and A Christmas Garland.
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TOM BECKETT (Calvinu and The Waiters) has appeared on Broadway in Bobby

! Boland, Epic Proportions and The Father (Roundabout), and Off-
Broadway in The Temperamentals, Communicating Doors, and Travels
With My Aunt (Drama Desk and Outer Critics Circle Awards). Regional:
Anything Goes (Maltz Jupiter Theatre); This Wonderful Life (Barrington
Stage); Romeo and Juliet (Shakespeare Theatre); Scramble, The Turn of
the Screw, David Copperfield and The Taming of the Shrew (Westport
Country Playhouse); On The Verge (Westport and Arena Stage); The Triumph of Love
(South Coast Rep, Robby Award). On television Mr. Beckett appeared as Elbridge
Gerry in HBO® "John Adams," played Mr. Foley in AMC® "Remember Wenn" for four
years (SAG Award nomination), and co-starred as George Gershwin in "The Young
Indiana Jones Chronicles."

LEAH CURNEY (Stephanie) is very happy to be a part of this production, and back at
Pittsburgh Public Theater where she performed in The Young Company®
production of The Crucible several seasons ago. Recent New York and
regional credits include Is Life Worth Living?; The Return of the Prodigal
(Mint Theater); The American Plan (Manhattan Theatre Club); Pride and
Prejudice (PICT); Hamlet, Pericles, Six Degrees of Separation (Guthrie
Theater); Who's Afraid of Virginia Woolf (Baltimore CENTERSTAGE),
Major Barbara (Shakespeare Theatre), and Translations (Milwaukee Rep). TV/Film
credits include "Law & Order" and Last Seen. She is a graduate of the Guthrie
Theater/University of Minnesota Actor Training Program.

SARAH MANTON (Maureen) has a BA (Hons) from Guildford School of Acting,
London. Her theater credits include The Coast of Utopia, South Pacific
(National Theatre, dir. Trevor Nunn), Baby in Dirty Dancing (West End),
The Champion of Paribanou (dir. Alan Ayckbourn), Hello from Bertha,
Pains of Youth, Dan Leno, His Dark Materials (National Theatre Studio),
Major Barbara, The Madras House, Village Wooing, O'Flaherty VC (Off-
West End) and The Derelicts and Kitchen Sink Drama (MTG Theatre,
New York). UK tours include Look Back in Anger, The Rivals, and Juliet in Romeo and
Juliet. Regional theater includes Vincent in Brixton and Private Lives. She has worked
on "Casualty" and "Doctors" for BBC TV and her recording work includes Jane in Jane
Eyre, the National Theatre® South Pacific and the lead role of Emily Bonny in Alan
Ayckbourn® Whenever for BBC Radio 4. Sarah currently lives in New York.
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ANN MCDONOUGH (Laura) New York credits include: The Dining Room, The Middle
. Ages, What | Did Last Summer, Fables For Friends, Mastergate, Sister
& Mary Ignatius Explains It All For You, Uncommon Women and Others,
Dinner at Eight, Abe Lincoln in lllinois, Room Service, and The Rise and
Rise of Daniel Rocket. As directed by John Tillinger at the Long Wharf
" Theatre: Love Letters, Paris Bound, and Scenes from American Life.
“4 Other regional theaters: Alaska Rep, Syracuse Stage, the McCarter
Theatre, St Louis Rep, George Street, and Dorset Theatre Festival. Film: Moonstruck,
Six Degrees of Separation, and finally, filmed in Pittsburgh, Lorenzo's Oil and The
Mothman Prophecies.

TIM McGEEVER (Glyn) is excited to be making his Pittsburgh Public Theater debut.

- Tim performed on Broadway in Les Liaisons Dangereuses with Laura
Linney, and as Zazu in the national tour of The Lion King. Off- Broadway
credits include Roxy Font and Fully Committed (Cherry Lane), Chaucer
in Rome (Lincoln Center), Lifegame (Jane Street Theatre), Tartuffe
(Shakespeare in the Park), Scenes from New York (Lincoln Center
Director® Lab), and The White Devil (Brooklyn Academy of Music). Tim
originated the role of Tommy Tompkins in Crush the Infamous Thing by Tina Benko,
Gab Cody and Sam Turich, and the role of Butch in Leading Ladies by Ken Ludwig.
Outside of New York City, Tim has performed at the Portland Stage Company, St.
Edwards University, the Coconut Grove and Cleveland Playhouse, New York Stage and
Film, the O®leill and Williamstown Theatre Festivals, the Alley, O®leill, Guthrie, Studio
Arena and Pioneer Theaters. He has also appeared on "The Guiding Light." Tim trained
at Juilliard.

PAXTON WHITHEAD (Gerry) has appeared in New York productions of Absurd Person
Singular, Bill Irwin® Harlequin Studies, Suite in Two Keys, London Suite,
My Fair Lady (Helen Hayes nomination), Lettice and Lovage, Artist
Descending a Staircase, A Little Hotel on the Side, Run for Your Wife,
Noises Off (Drama Desk Award), Camelot (Tony nomination), The
Crucifer of Blood, Habeas Corpus, Candida, Beyond the Fringe, and The
Affair. He also appeared in a London revival of Heartbreak House. Mr.
Whitehead was Artistic Director of the Shaw Festival, Niagara on the Lake, Canada,
from 1967 to 1978. He was also an Associate Artist at the Old Globe Theatre in San
Diego, where he appeared as Malvolio in Twelfth Night, Richard Ill, and The Miser,
among others. Regional credits include What the Butler Saw (Norton Award, Boston);
AEH in Stoppard® The Invention of Love (Chicago); Travesties and King Lear
(Manitoba Theatre Centre); Clive in The Circle (South Coast Rep); and most recently
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three Ayckbourn plays at Westport Country Playhouse and Mr. Hardcastle in She
Stoops to Conquer at the McCarter Theatre, Princeton. Mr Whitehead has appeared on
television in "Desperate Housewives," "The West Wing," "Mad About You," "Frasier,"
"Friends,"” "Ellen," "3" Rock from the Sun," the series "Marblehead Manor," "Murder She
Wrote," "Hart to Hart," and the series "Simon," among others. Film credits include Back
to School, Kate and Leopold, Jumping Jack Flash, Trick of the Eye, and The
Adventures of Huck Finn.

JEFFREY WITHERS (Adam) is thrilled to be making his Pittsburgh Public Theater
debut! He appeared on Broadway in The History Boys directed by
Nicholas Hytner and written by Alan Bennett. Previous regional credits
include Henry IV, Part 1 and The Taming of the Shrew (Milwaukee
Shakespeare), Dracula (Actors Theatre of Louisville, Cincinnati
Playhouse), The Foreigner (John Engeman Theater), and The Black
Dahlia (Yale Rep). Other New York theater: Harvest (La Mama ETC), The
Nothing (Lucid Theater). TV: "Law & Order." He received his BA from Dartmouth
College and his MFA from the Yale School of Drama. He teaches improv and acting at
the Summer Conservatory for Actors at Yale University.
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Alan Ayckbourn is a nice guy. He is the kind of person who never makes you
feel like he is squeezing you in between meetings with London producers, or interviews
with the Guardian. The author of more than 45 (now 74) plays, which have been
produced around the world, he remains a person who likes his work and wants to get on
with it. He is committed to regional theater, would prefer to be in Scarborough, directing
at the Stephen Joseph Theatre where he premieres his own plays, than in London. He
worries about the current state of British theater - that not enough theaters can afford to
produce new plays, that many plays do not appeal to a wide enough audience, that
ultimately theater is a business, and that the business has become more and more
focused on high profit West End musicals (London’s equivalent to Broadway).
Nevertheless, even after writing and directing so many plays, he still seems awed by the
magical transformation a play undergoes from the page to the stage.

When | met Mr. Ayckbourn for playwriting tutorials during his year as the 1992
Cameron Mackintosh Professor of Contemporary Theatre at Oxford, he would put on
the kettle and settle into an easy chair by the fire for a cozy chat. He had always read
my work and remembered the names of the characters. He asked questions: Where
are you going with this? What does Floyd really want from his relationship with Carrie?
He cautioned against my approach to writing; he worried that | was writing too soon,
before | knew where my play was going, and he was right. In 1992 | had three twenty-
somethings trapped in a Pittsburgh apartment during a blizzard, and | didn’t know what
was going to happen next.

During his year at Oxford, Mr. Ayckbourn was charged with the task of bringing
issues of contemporary theatre to the Oxford community. In addition to the public
lectures and workshops, which have been the hallmark of the Cameron Mackintosh
Professorship, Mr. Ayckbourn had another plan for aspiring playwrights. He invited the
handful of us who were taking tutorials with him to visit the Stephen Joseph Theatre of
which he is the artistic director. By encouraging us to look at the writing process in the
context not of the academy, but of a working theater, Mr. Ayckbourn sought to illustrate
the complex relationship between what the playwright produces and what happens to a
play once a director and actors take over.

We arrived in Scarborough, a small industrial town on the northeast coast of
England, in March when the sea and winds were high, and just in time for the first read-
through of Mr. Ayckbourn’s then newest play, Time of My Life. We would return a
month later to watch the technical rehearsals and the opening preview of the play.
Reflecting upon Mr. Ayckbourn’s emphasis on understanding a play as more than just a
written text, | found lessons everywhere. As we watched Time of My Life transformed
from seven actors reading in a circle on the stage floor to a staged play, there was
plenty to learn: how eye contact could change the weight of what was said; how
regional English accents define a character; how eating mannerisms or drinking
patterns can flesh out a personality; how, with theater in the round like the Stephen
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Joseph or Pittsburgh Public Theater (thrust stage), what you see on a different night
from a different seat can change your experience of the play.

While it is easy to acknowledge that a play is more than just what is written on
the page, thinking critically about the writing process in this framework is more difficult.
It is one thing to say that information about characters must be shown rather than told;
the question is how? In Absurd Person Singular (Ayckbourn’s play about three
couples hosting Christmas dinner over three years) what we know about each of
the three women is certainly shaped by the way each views her kitchen. Similarly, our
understanding of Eva is created not by lengthy speeches in which she describes her
misery, but, rather, by a combination of her actions and others’ reactions to her. In the
same way, choices in lighting and sound shape our sense of event. In the play | was
working on for example, | had written in stars on the apartment ceiling; in Scarborough |
had the chance to talk to the lighting designer about the possible ways such an effect
might be achieved. Of course, magnificent lighting will not make a bad play better, but
thinking carefully from the early writing stages about the visual aspect of theater was
something to consider.

The lesson that sticks most in my mind from my year of tutorials with Alan
Ayckbourn came in a letter he wrote to me in May 1992, after our second visit to
Scarborough. | had sent him another draft of my play; twenty pages into it | still did not
know how my three characters trapped in a blizzard in a Pittsburgh apartment would
resolve their situation. “Structure, structure, structure,” wrote Mr. Ayckbourn. His point
was clear: if you have not conceived of a basic structure for your play, it is difficult to
make what he calls the exciting decisions about the details of your play. He suggested
that | imagine any story - “Little Red Riding Hood” was his example. When you know
the story, then you can decide how to tell it dramatically, where to begin the narrative,
what point of view, how many scenes, how many locations, how many characters. “It
would have been folly,” Mr. Ayckbourn wrote to me, “to have tried to start with the
premise: | think I'll write a story about a girl in red going for a walk. | don’t know where
she’s going but | suspect she might meet someone.”

It was sound advice. There is enough against the playwright in these days of
shrinking budgets and large-scale musical extravaganzas, without facing the abyss of a
half-conceived play. And after all, the pleasure for the writer is knowing where a play is
going and discovering a structure that allow you to lead the audience on that journey.
What | learned from Alan Ayckbourn is that the particular joy of writing for theater is that
it is more than just being locked in an attic study creating; the real magic happens on
stage.

Jane Rosenzweig is a Pittsburgh native and playwright who currently teaches creative

writing at Harvard.
*Items in bold have been added to the original text
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Plays by Alan Ayckbourn
1959 The Square Cat
1959 Love After All
1960 Dad’s Tale
1961 Standing Room Only
1962 Christmas V Mastermind
1963 Mr Whatnot
1965 Relatively Speaking
1967 The Sparrow
1969 How The Other Half Loves
1970 Family Circles
1971 Time And Time Again
1972 Absurd Person Singular
1973 Table Manners (The Norman
Conquests)
1973 Living Together (The Norman
Conquests)
1973 Round And Round The Garden
(The Norman Congquests)
1974 Absent Friends
1974 Confusions
1975 Jeeves (with Andrew Lloyd
Webber) subsequently
By Jeeves (with Andrew Lloyd Webber)
1975 Bedroom Farce
1976 Just Between Ourselves
1977 Ten Times Table
1978 Joking Apart
1979 Sisterly Feelings
1979 Taking Steps
1980 Suburban Strains (with Paul Todd)
1980 Season’s Greetings
1981 Way Upstream
1981 Making Tracks (with Paul Todd)
1982 Intimate Exchanges comprising
Events On A Hotel Terrace
Affairs In A Tent
Love In The Mist
A Cricket Match
A Game Of Golf
A Pageant
A Garden Fete
A One Man Protest

1983 It Could Be Any One Of Us
1984 A Chorus Of Disapproval

1985 Woman In Mind

1987 A Small Family Business

1987 Henceforward...

1988 Man Of The Moment

1988 Mr. A’'s Amazing Maze Plays
1989 The Revengers’ Comedies
1989 Invisible Friends

1990 Body Language

1990 This Is Where We Came In
1990 Callisto 5 subsequently
Callisto#7

1991 Wildest Dreams

1991 My Very Own Story

1992 Time Of My Life

1992 Dreams From A Summer House
(with John Pattison)

1994 Communicating Doors

1994 Haunting Julia

1994 The Musical Jigsaw Play (with
John Pattison)

1995 A Word From Our Sponsor (with
John Pattison)

1996 The Champion Of Paribanou
1997 Things We Do For Love

1998 Comic Potential

1998 The Boy Who Fell Into A Book
1999 House &

1999 Garden

2000 Virtual Reality

2000 Whenever (with Denis King)
2001 GamePlan (Damsels In Distress)
2001 FlatSpin (Damsels In Distress)
2001 RolePlay (Damsels In Distress)
2002 Snake In The Grass

2002 The Jollies

2003 Sugar Daddies

2003 Orvin: Champion Of Champions
(with Denis King)

2003 My Sister Sadie

2004 Drowning On Dry Land

2004 Private Fears In Public Places
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2004 Miss Yesterday

2005 Improbable Fiction

2006 If  Were You

2008 Life And Beth

2008 Awaking Beauty (with Denis King)
2009 My Wonderful Day

2010 Life Of Riley

Revues and Musical Entertainments
1978 Men On Women On Men (with
Paul Todd)

1980 First Course (with Paul Todd)
1980 Second Helping (with Paul Todd)
1981 Me, Myself & | (with Paul Todd)
1983 Incidental Music (with Paul Todd)
1984 The 7 Deadly Virtues (with Paul
Todd)

1984 The Westwoods (with Paul Todd)
1985 Boy Meets Girl (with Paul Todd)
1985 Girl Meets Boy (with Paul Todd)
1986 Mere Soup Songs (with Paul
Todd)

1998 Cheap And Cheerful (with Denis
King)

One Act Plays
1962 Countdown
1984 A Cut In The Rates

Plays For Children And Young
People

1969 Ernie’s Incredible lllucinations
1989 The Inside Outside Slide Show
1999 Gizmo

2002 The Princess And The Mouse
2003 Ten Magic Bridges

2004 Miranda’s Magic Mirror

2005 The Girl Who Lost Her Voice

Adaptations

1982 A Trip To Scarborough

(Variations on A Trip To Scarborough by
R. B. Sheridan)

1985 Tons Of Money

(Adapted from Tons Of Money by Will
Evans & Valentine)

1989 Wolf At The Door

(Adapted from Les Corbeaux by Henry
Becque; Translation - David Walker)
1999 The Forest

(Adapted from The Forest by Ostrovsky;
Translation - Vera Liber)

2010 Uncle Vanya

(Adapted from Uncle Vanya by Anton
Chekhov)

Plays For Television
1974 Service Not Included

Books
2002 The Crafty Art Of Playmaking

The Grey Plays

(Performed but never published and
not included in the canon)

One Act Plays

1960 Double Hitch

1961 Love Undertaken

1962 Follow The Lover

1975 Dracula (sketch from What The
Deuvil!)

1977 The Jubilee Show

1983 Backnumbers

1987 An Evening With PALOS

1992 Between The Lines (revue by Paul
Todd; lyrics by Alan Ayckbourn)

2005 Untitled Farce

Source: Alan Ayckbourn’s Official Website — www.alanayckbourn.net
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1) How does the title of the play relate to the || Themes in Time of My Life

action of the show? Are the characters 1) Family Interaction
having “the time of their lives” or does it 2) Fidelity and Marriage
represent something more meaningful when 3) Loyalty

combined with the action onstage? 4) The Family Business

2) What role does time play in Time of My Life? Why do you think Ayckbourn chose
each couple’s time frame as he did (Adam/Maureen-past; Laura/Gerry-present;
Glyn/Stephanie-future)? How does it impact our understanding of the characters? How
does Ayckbourn’s manipulation of time affect our understanding of the story?

3) What message is Ayckbourn trying to convey about relationships and families?
Ayckbourn covers the entire spectrum of relationships from the new romance, to the
relatively recent marriage, to a couple who have spent almost their entire lives together.
Compare and contrast the story of each couple drawing on their differences and
similarities to understand Ayckbourn’s message.

4) Ayckbourn’s plays are generally intended
for theater-in-the-round (the type of stage at
the Stephen Joseph Theatre, left). Review
the differences between theater-in-the-round,
proscenium, and thrust stage (the stage you
find at Pittsburgh Public Theater). How do
= the different types of stages alter the

¢ audience’s experience? What elements of
Time of My Life would be more conducive to
theater-in-the-round?

5) With the three separate stories from three separate time periods taking place at the
same time, what types of difficulties in staging would you anticipate as a member of the
artistic team for Time of My Life? Split into groups and have each person take on the
role of a different artist or designer in the production (costume designer, set designer,
lighting designer, director, props designer, and stage manager) and hold your own
production meeting to discuss how you would stage Time of My Life and address the
challenges previously brought up in class.
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Things to Remember when attending the Theater

When we visit the theater we are attending a live performance- with actors
that are working right in front of us. This is an exciting experience for you
and the actor. However, in order to have the best performance for both the
audience and actors there are some do’s and don’ts to follow. And
remember that we follow these rules because the better an audience you
can be the better the actors can be.

1. Turn off all cell phones, beepers, watches etc. and absolutely no text
messaging.

2. Do not take pictures during the performance.

3. Do not eat or drink in the theater.

4. Do not place things on the stage or walk on the stage.

5. Do not leave your seat during the performance unless it is an
emergency. If you do need to leave for an emergency leave as
quietly as possible - and know that you might not be able to get back
in until intermission once you have left.

6. Do clap - let the actors know you are enjoying yourself.

7. Do enjoy the show and have fun watching the actors.

8. Do tell other people about your experience and be sure to ask
guestions and discuss what you experienced.
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READING, WRITING, SPEAKING AND LISTENING

1.1- Students identify, describe, evaluate, and synthesize the essential ideas of the text.
1.3- Students analyze and interpret the play based on literary elements and devices,
dramatic themes, and the use of language.

1.4- In post-show activities students can compose dramatic scenes where they work to
construct dialogue, develop character, and outline plot.

1.6- Students listen and watch Time of My Life by Alan Ayckbourn, analyze and
synthesize the many elements of Modern Drama, and respond to post-show talkbacks
and discussions with Public Theater Staff, teachers, classmates, and students from
other school districts

CIVICS AND GOVERNMENT

5.2- Students will observe and evaluate the differences in the essential rights and
responsibilities of citizens within various systems of government. Students also
encounter the issues of conflict of interest between citizen and government, cooperation
or resistance to the law, and participation in government activities. Students interpret
the causes of conflict in the society and analyze its resolution.

GEOGRAPHY

7.3- Students examine the human characteristics of geography, especially as they
relate to population, demographics, political, economic and cultural characteristics.
HISTORY

8.4- Students assess the political, cultural, ethnic, religious, and philosophical impact
21° Century America.

ARTS AND HUMANTITIES

9.1-9.4- Students experience the production and performance techniques of
professional theater. Students consider the cultural and historical context of Time of My
Life. In post show talkbacks, discussions, and writing assignments students are
encouraged to describe the various elements of the modern day family unit, acting
technique. Students will evaluate the play critically and aesthetically, and consider the
social impact of the work.

CAREER EDUCATION & WORK

13.1- Students will analyze career options in theater arts based on personal interests,
abilities and aptitudes through post-show talkbacks with the cast and production staff
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This Resource Guide was created by Jacqueline Dineen (Education
Intern). The Education Department would like to thank Rob Zellers
and Margie Romero for their contributions to this guide.

Questions and comments may be directed to jdineen@ppt.org
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