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The Fairies: 

·  Oberon, King of Fairies  

·  Titania, Queen of Fairies  

·  Puck, servant to Oberon  

·  Peaseblossom, fairy  

·  Cobweb, fairy  

·  Moth , fairy  

·  Mustardseed, fairy  

 

The Athenians :  

·  Theseus, Duke of Athens, good friend of Egeus  

·  Hippolyta, Queen of the Amazons and betrothed of Theseus  

·  Egeus, father of Hermia 

·  Lysander, in love with Hermia  

·  Hermia, in love with  Lysander  

·  Helena, in love with Demetrius  

·  Demetrius, in love with Hermia  

·  Philostrate, Master of the Revels for Theseus  

 

The Rude Mechanicals (Acting Troupe):   

·  Peter Quince, carpenter, who leads the troupe  

·  Nick Bottom, weaver; he plays Pyramus in the troupe's production of "Pyramus and 

Thisbe,"  

·  Francis Flute, the bellows-mender who plays Thisbe 

·  Robin Starveling, the tailor who plays Moonshine  

·  Tom Snout, the tinker who plays the wall  

·  Snug, the joiner who plays the lion  

The Reconstructed Globe Exterior  
London, England 

Photo Courtesy of Shakespeare’s Globe  
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A Synopsis of �������������������������  
 

Shakespeare’s most raucous and magical comedy begins in the city of Athens 

where Hermia finds herself torn between her father’s wishes and her heart.  Her father, 

Egeus, has taken Hermia in front of King Theseus who is in the midst of preparing for 

his wedding.  Hermia has refused to obey her father’s order to marry Demetrius, a crime 

punishable by death under Athenian law.  Despite this threat, Hermia confesses to King 

Theseus that she is in love with Lysander.  To make matters worse, Hermia’s best 

friend Helena is in love with Demetrius who rejects Helena’s advances and frequently 

insults her.  Faced with the threats of Theseus, Hermia and Lysander run away into the 

forest to elope.  After hearing of their plan from Helena, Demetrius follows Hermia into 

the forest, and Helena in kind follows Demetrius. 

 Little do the lovers know that the forest is filled 

with fairies and magical creatures.  The King and 

Queen of the forest world, Oberon and Titania, are 

having their own lover’s quarrel.  In his anger, Oberon 

concocts a scheme of revenge to have his mischievous 

servant, the infamous Puck, cast a spell on Titania.  A 

hapless acting troupe made up of local workers has 

walked into the forest to rehearse their play for the 

wedding of King Theseus.  Puck singles out Bottom as 

the subject of his scheme, and transforms him into a 

Donkey.  Puck then casts a spell on the sleeping Titania that causes her to fall in love 

with the monstrous Bottom.  Titania publicly professes her love to the half man half 

Donkey creature and makes a fool of herself in front of all of the forest dwellers. 

Meanwhile, Oberon spies the lovers (Hermia, Lysander, Helena, and Demetrius) 

running through the forest.  Oberon watches as Demetrius mistreats Helena despite 

Helena’s displays of love and affection.  Taking pity on Helena’s situation, Oberon 

orders Puck to cast a spell on the sleeping Demetrius to make him fall in love with 

Helena.  As he goes about his task, Puck realizes too late that he has mixed up the two 

Athenian men and casts the spell on Lysander, not Demetrius.  Puck quickly attempts to 

Illustration of Puck from  
Robin Goodfellow, His Mad 

Pranks and Merry Jests  
circa 1638  
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fix the situation but ends up making both men fall desperately in love with Helena.  

Lysander throws Hermia aside, and begins to fight with Demetrius over who deserves 

the love of fair Helena.  Hermia is left confused, alone, and suspecting foul play.  She 

blames Helena for stealing Lysander from her, while Helena accuses Demetrius, 

Lysander, and Hermia of playing a cruel joke at her expense.  Chaos ensues as the 

lovers fight and Puck scrambles to right his wrongs. 

Eventually, the lovers emerge from the forest with Lysander and Hermia together 

again and Demetrius now in love with Helena.  Oberon has also lifted the spells on 

Titania and Bottom, leaving them both convinced it was all a dream.  Theseus, in a 

festive mood over the celebration of his own wedding convinces Egeus to put aside his 

anger, marries the two couples, and invites them to join in the festivities.  The acting 

troupe, once again united with Bottom, performs an unusual and comical rendition of the 

tragedy Pyramus and Thisbe for the revelers.  Their hilarious rendition of Ovid’s tragic 

poem leaves the wedding party and the audience laughing and calling for more. 

William Blake  
Oberon, Titania and Puck with Fairies Dancing 

circa 1786; Tate Gallery, London 
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Thisbe 
John William Waterhouse; 1909 
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Ovid’s Pyramus and Thisbe 

 
 Shakespeare found much inspiration for his plays 
from legends, folklore, and mythology.  Everything from 
his plots to his dialogue contain frequent references and 
allusions to classic Greek and Roman literature (see pgs. 
20-21 for more examples).  Shakespeare went so far as to 
put a miniature production of Pyramus and Thisbe within 
his play A Midsummer Night’s Dream (albeit a rather 
unusual interpretation of it as performed by the Rude 
Mechanicals). 

The famous poet Ovid originally wrote Pyramus 
and Thisbe around 8 A.D. (last season the Public 
produced Metamorphoses in a contemporary 
interpretation of the works of Ovid). Ovid is known for 
being one of the most prolific poets in Latin Literature, and 
frequently used love and relationships as the focus of his 
poems.  According to records, Ovid was married at least 
three times, which may explain some of his fascination 
with the subject.  He lived in Italy during the Augustan 
Empire, a time when the Roman arts flourished.  In 8 
A.D., just after he wrote the story of Pyramus and Thisbe, 
Ovid was exiled for unknown reasons to the city of Tomi 
on the Black Sea.  Some scholars suspect that his exile 

may have been the result of Ovid having an affair with Augustan’s granddaughter Julia, 
who was also exiled at this time.  

The story of Pyramus and Thisbe takes place in Babylon where the two 
characters live in neighboring houses that share a wall.  Over the years Pyramus and 
Thisbe begin to fall in love but their parents forbid them from seeing each other.  The 
two lovers find a crack in the wall and use it as a way to communicate without their 
families knowing.  Pyramus and Thisbe decide that they can no longer live apart so they 
choose to meet the next day under the white mulberry tree by the Tomb of Ninus at the 
city’s limits. 
 Thisbe sneaks away from her family, and hides herself under a veil.  When she 
reaches the mulberry tree, she spots a lion coming back from a hunt.  Terrified, Thisbe 
runs away and hides from the lion, leaving her veil behind.  The lion finds the veil and 
tears it to pieces, leaving it on the ground.  Pyramus reaches the mulberry tree and 
finds only the lion’s paw prints in the sand and Thisbe’s shredded veil.  Assuming that 
the lion has killed Thisbe, Pyramus blames himself for sending Thisbe to her death. 
 Filled with grief, Pyramus takes out his sword and kills himself.  Moments later, 
Thisbe emerges from her hiding place to find Pyramus dying on the ground.  Seeing her 
scarf and Pyramus’ sword lying by his side, Thisbe realizes the Pyramus killed himself 
believing that she was dead.  Thisbe takes Pyramus’ sword and kills herself requesting 
with her last breath that they be buried together.  The gods hear her wish and 
immortalize Pyramus and Thisbe’s love by dying the berries of the mulberry tree red.
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Despite having such a profound impact on the world of theater and English 

literature, there is very little that we know for sure about William Shakespeare right 
down to his actual birthday.  April 23rd was chosen as the date of Shakespeare’s birth 
because it was three days before the date on his baptismal record as well as St. 
George’s Day (the patron Saint of England).  Given that only a handful of 
Shakespeare’s signatures exist and several of them have different spellings, it is difficult 
to tell the exact spelling of his name.  Even the image most people have in their heads 
when they think of the Bard is based on a portrait that was done after Shakespeare’s 
death.  The cover of The First Folio (above right) has what most academics consider 
one of only two authentic portraits of Shakespeare.  The second is the bust of 
Shakespeare found in the Holy Trinity Church of Stratford-Upon-Avon where 
Shakespeare is buried (above left).  Despite the lack of details surrounding his life, 
Shakespeare continues to be one of the most influential writers with an impact that 
continues almost four centuries after his death. 

So why do we have so little evidence about one of the greatest figures in Theater 
History?  Shakespeare lived in England from 1564-1616; nearly 400 years ago.  
Compared to other societies of that time, England kept remarkably detailed records.  
However, by the standards of today’s electronic age, the endurance of the records kept 
in Renaissance England left a great deal to be desired.  Prior to The First Folio, 
Shakespeare’s plays were unofficially published in forms known as Quartos- scripts 
printed in poor conditions using cheap materials.  In the best of circumstances, paper 
and other organic materials begin to break down over the span of 400 years and even 
the ink begins to fade.  This means that only a fraction of Shakespeare’s original 
Quartos exist today and Shakespeare’s name does not often appear on earlier copies of 
his plays.  Playwrights were just beginning to earn name recognition in association with 
their plays at the end of the 16th century.  Adding to the difficulty of discerning 
Shakespeare’s plays from his contemporaries, Quartos frequently came out in several 

����� �������	�
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The First Folio Portrait 
Folger Shakespeare Library 
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copy-cat or plagiarized versions as well.   All of these circumstances lead to a very 
small set of resources that scholars rely on to find information about the Bard. 

Scholars have compiled some basic facts about Shakespeare based on the 
evidence we do have.  Almost all of what we know about Shakespeare comes from 
public records and information that we can conclude from his plays.  Baptismal records, 
birth certificates, death certificates, marriage licenses, financial records, and wills all 
provide evidence that scholars use to piece together the life of Shakespeare.  From 
their marriage certificate, we know that at the age of 18, Shakespeare married the 26-
year-old Anne Hathaway in their hometown of Stratford-Upon-Avon.  They had three 
children: Susanna, Judith, and Hamnet.  Hamnet died at the age of 11 and his death 
may have been the source of inspiration behind Shakespeare’s famous Hamlet.  
Shakespeare moved to London by himself sometime between 1585 and 1589 while 
Anne stayed in Stratford-Upon-Avon with the children.  

While we primarily think of Shakespeare as a playwright, many references to him 
in historic documents remark on his ability as an actor with The Lord Chamberlain’s 
Men.  Playwrights were only just beginning to earn name recognition so Shakespeare 
primarily supported himself as a member and part owner of the acting troupe The Lord 
Chamberlain’s Men.  Shakespeare was as much of a businessman as an artist.  In 
addition to his part-ownership of the Lord Chamberlain’s men, Shakespeare also had 
part-ownership in the Globe and Blackfriars playhouses through the late 1500s.  
Through these contracts he was able to become a very wealthy man and buy his family 
a coat of arms as well as the “second best house” in Stratford-Upon-Avon.  When 
Queen Elizabeth died, King James of Scotland took her place.  King James had a great 
love and respect of the arts and became the patron of the Lord Chamberlain’s Men.  
The Lord Chamberlain’s Men then became known as The King’s Men, making them the 
most lucrative and successful troupe in England.  It is believed Shakespeare wrote 
Macbeth in honor of his new patron as a cautionary tale about the dangers overthrowing 
power after a failed assassination attempt on King James’ life by Guy Fawkes. 

During his time in London, between approximately 1592 and 1613, Shakespeare 
reached the most productive point in his career writing about 38 plays.  For 20 years 
Shakespeare wrote, acted, and was part owner in the Lord Chamberlain’s Men (later 
known as The King’s Men).  He oversaw the construction of both the Globe and 
Blackfriar’s Theaters.  After 1613, Shakespeare retired to Stratford Upon Avon and died 
three years later.  He was buried next to his children in the Holy Trinity Church.  His 
burial place inside the church suggests that Shakespeare reached a prominent, possibly 
celebrity, status in his hometown.  Shakespeare’s friends and fellow actors compiled 
and published his plays seven years after his death in The First Folio, leaving the world 
Shakespeare’s most beautiful and enduring legacy: his plays. 

Shax Facts  
·  During his career Shakespeare wrote approximately 8 84,647 

words and 118,406 lines 
·  Shakespeare wrote 38 plays 

o 18 comedies 
o 10 histories 
o 10 tragedies 

·  Shakespeare wrote 154 sonnets 
·  In his will, Shakespeare gave “the second best bed”  to his 

wife, Anne Hathaway 
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The Reconstructed Globe Interior  
London, England 

Courtesy of Shakespeare’s Globe  
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 When you think of the theater what are the 
first images that pop into your mind?  Lights? 
Curtains?  Extravagant scenery?  A quiet and seated 
audience?  A roof overhead?  Now erase all of those 
images.  The theater that Shakespeare knew relied 
almost solely on the light of the sun and rarely had 
the extravagant scenery or set pieces that today’s 
productions frequently rely on.  Most of the audience 
milled about on the ground and often shouted at the 
actors, becoming a part of the show themselves.  
Shakespeare wrote his plays with specific theaters, 
audiences, and actors in mind.  Having a better 
understanding of the theater as Shakespeare knew 
it, gives modern audience members a greater 
appreciation of how and why Shakespeare wrote the 
way he did. 

The theater we know today was only just 
coming into existence in the mid 16th century.  Dedicated playhouses (meaning 
buildings that were intended solely for performing plays) were just beginning to emerge 
in London and were often relegated to the outside of the city walls due to their status as 
fire hazards and a breeding ground for the plague.  As the population of London 
dramatically expanded, the number of troupes and playhouses increased as well.  
Actors and playwrights found a demand for theater within the city and no longer needed 
to travel outside of London to perform in countryside towns.  Theater audiences also 
expanded to include everyone from the Queen to the “Penny Stinkards” who paid a 
penny to watch the play from the yard.  Nobility would sometimes sit directly on the 
stage so the entire audience would see them.  Actors would stop the show upon the 
arrival of a nobleman, and briefly recap the action that had taken place.  At this time, the 
theater was becoming the place to see and be seen. 
 Why is it important to have an understanding of the Theaters in Elizabethan 
England?  The potential stage, performance conditions, and audience all play a major 
part in determining how and what the playwright writes.  Shakespeare knew his 
audience could vary from the working class groundlings to the educated upper-class 
nobility.  His language and references had to cater to audience members of all 
backgrounds.  If he became too critical of the monarchy, the acting troupe could lose its 
patrons.  If he catered too much to royalty, then he might lose his primary audience 
base.  It was an important balance that he had to achieve in order to appeal to the entire 
audience. 

Much of the poetry of Shakespeare’s plays was born from necessity.  Playhouses 
were typically open air, and without electricity plays took place in daylight.  This meant 
Shakespeare had to use more descriptive passages about a character’s surroundings to 
help paint a picture for audience members.  Actors couldn’t rely on elaborate sets or dim 
lighting to convey the dark forest setting of A Midsummer Night’s Dream.  Instead 
Shakespeare wrote “I know a bank where the wild thyme blows, where oxlips and the 
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The Swann Theatre  
Johannes DeWitt; ca. 1596 

nodding violet grow, quite over-canopied with luscious woodbine, with sweet musk-
roses, and with eglantine.  There sleeps Titania sometime of the night” (Oberon Act 2 
Scene 1).  In only five lines, Shakespeare has created the image of a dense forest 
setting filled with beautiful flowers.  If Shakespeare had the ability and resources to rely 
on a set designer to create these images for him, then the descriptive poetry that 
characterizes Shakespeare’s plays may have been lost. 
 Acting troupes followed several theatrical practices different from the style of 
performance that audiences are familiar with today.  Plays ran in repertory, meaning 
that a single play was rarely performed for more than two nights in a row.  After a play 
premiered it would appear at random intervals of the next half a year to a year.  This 
meant that actors had to memorize lines for several roles simultaneously and would be 
requested at random to perform various plays.  This would be particularly difficult when 
considering that many of the performers doubled as more than one character in any 
given production.  Sometimes doubling was done to add a deeper symbolic meaning to 
the characters and or as a practical solution to limiting the number of actors without 
cutting out characters.  Young men and boys also played the female roles in the play 
due to English laws that prohibited women from acting.  This practice possibly explains 
why Shakespeare frequently wrote roles with women who pretend to be men in plays 
such as The Merchant of Venice and Twelfth Night.  It would add an extra layer of irony 
with male actors pretending to be women pretending to be men.  Older men also played 
more comical female roles of the Nurse or Old Maid characters which led to jokes about 
older women and witches with beards.   

Much of our knowledge about the public theaters 
comes from a diary Phillip Henslowe kept while building 
and running The Rose.  Modern reconstructions of the 
Globe rely on Henslowe’s Diary as well as play reviews 
and drawings of the London cityscape during the 
Renaissance.  Excavations of Elizabethan Theaters 
provide scholars with a better understanding of the 
footprint of public theaters but possibly the greatest 
resource available to scholars is the sketch of the Swann 
Theater done by Johannes Dewitt in 1596 (see left).  
Having an idea about the architecture of the Swann gives 
scholars a general representation of the basic structure of 
the average playhouse and the type of stage Shakespeare 
was most familiar with. 

The theater as Shakespeare knew it was drastically 
different from the theater we know today.  He wrote his 
plays considering an audience of nobility as well as 
peasants standing in the yard with the sky overhead and a 
near bare stage to work with.  He also knew the men who 

would bring his characters to life and the playhouse stage that they would perform on.  
With an understanding of the theater for which Shakespeare wrote, we as audience 
members can have a greater appreciation of how and why his scripts contain such vivid 
and poetic passages.  Given all of these differences between the Theater then and now, 
it speaks to the greater ability of Shakespeare’s works to withstand not only the test of 
time but also their ability to transcend the venues and conditions in which they were 
written. 
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TED PAPPAS (Director) celebrates his 10th season 

as Artistic Director of Pittsburgh Public Theater and 

his 17th year of close association with the company 

as a director. He has staged 31 productions for The 

Public, encompassing an extraordinary range of 

styles and periods, including Euripides’ Medea and 

Sophocles’ Oedipus the King; Shakespeare’s The 

Comedy of Errors, Romeo and Juliet, Much Ado 

About Nothing, and The Tempest; Schiller’s Mary 

Stuart; Wilde’s The Importance of Being Earnest; the American premiere of 

Ayckbourn’s RolePlay; the world premiere of Zellers and Collier’s The Chief; 

three Gilbert & Sullivan operettas; Kander & Ebb’s Cabaret; Peter Shaffer’s 

Amadeus; and Sondheim’s Sweeney Todd. He has enjoyed a distinguished 

career as a director and choreographer for some of North America’s great 

companies including Joseph Papp Public Theater, Williamstown Theatre 

Festival, Playwrights Horizons, The Acting Company, Arena Stage in Washington 

D.C., the Canadian Opera Company, Toronto’s Royal Alexandra, Goodspeed 

Musicals, and New York City Opera under the leadership of Beverly Sills. He has 

worked on and off Broadway, at the Cannes Film Festival, in Las Vegas, and on 

television, where he served as choreographer for NBC’s “Saturday Night Live.” 

For the Pittsburgh Symphony Orchestra, he staged the acclaimed concert, The 

Music of Fred Rogers, featuring Tommy Tune and John Lithgow. A graduate of 

Northwestern University and Manhattan’s Hunter College, he is a past president 

of the Stage Directors and Choreographers Society, the national labor union. 
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JOHN AHLIN* (Nick Bottom) is delighted to return to The Public, having appeared as Dogberry 
in Much Ado About Nothing and Stephano in The Tempest. Broadway credits include Waiting 
for Godot (with Bill Irwin, Nathan Lane and John Glover), Journey’s End (2007 Tony Award Best 
Revival), The Lieutenant of Inishmore, Voices in the Dark, One Mo’ Time, Whoopee! And 
Macbeth. Off Broadway John portrayed Orson Welles in Austin Pendleton’s Orson Shadow and 
has appeared as Falstaff six times. TV credits include: Law & Order: SVU (multiple episodes), 
Third Watch, As the World Turns, and The Education of Max Bickford. Regional experience 
includes Hartford TheaterWorks, Actors Theatre of Louisville, Old Globe, Goodman Theatre, 
CenterStage Baltimore, and Goodspeed Opera House. As a playwright, John had his award-
winning play Gray Area receive its Off Broadway premiere last spring. He lives in New York with 
his wife, actress Jean Tafler, and their wonderful daughter Charlotte. 

 
BIANCA AMATO* (Titania/Hippolyta) appeared on Broadway in The Coast of Utopia. Atlantic 
Theater: Trumpery. BAM: The Importance of Being Earnest. Signature Theater: Mr. Fox: A 
Rumination. CTC: Arcadia. Guthrie Theater: As You Like It, Pygmalion, Pride and Prejudice, 
Topgirls. South Africa: Proof, Greek, A Doll’s House, Under Milkwood, Kindertransport. Film and 
Television: The Good Wife, Sex and The City, Isidingo - The Need (South Africa), The 
Adventures of Sinbad, Gegen Den Wind, A Fatal Game. Awards: Fleur du Cap Award for 
Greek, Vita Award for Under Milkwood, Audie Award for Listening for Lions. Training: 
Performer’s Diploma in Speech and Drama, University of Cape Town, South Africa. 
 
J.T. ARBOGAST* (Demetrius) is thrilled to be returning to Pittsburgh and The Public stage 
where he was last seen in Metamorphoses. He can also currently be seen in the feature film 
When In Rome, opening January 29th. In New York, J.T. is a founding member and the Assoc. 
Director of the National Comedy Theatre where he performs and teaches improv. Other theater 
credits include: Indoor/Outdoor (Portland Stage), Love Jerry (New York Musical Theatre 
Festival), The Spitfire Grill (Wayside Theatre), and My Way: A Tribute to Frank Sinatra. Film and 
Television: 30 Rock, Puppy Love (webseries), and The Life Before Her Eyes. He holds a BA 
from Penn State University and an MFA from the University of Texas at Austin. 
 
TONY BINGHAM (Tom Snout/Cobweb) could not be more thrilled to make his Pittsburgh Public 
debut. He has worked locally with Caravan Theatre, City Theatre, Thank You Felix, Pittsburgh 
Playwrights, PICT, Prime Stage, LTD, The Rep, barebones, and Open Stage. Favorite roles 
include: Martin in The Goat, Tony in Savage in Limbo, Eddie in Fool for Love, Roger in The 
Missionary Position, Segismundo in Life is a Dream, Proctor in The Crucible, Henry in The Real 
Thing, Zastrozzi in Zastrozzi, Marat in Marat/Sade, and Dad in The Bingham Family, to name a 
few. He has appeared on As The World Turns, in a handful of commercials, and a number of 
local indies including the feature film Trapped (2009 Winner, New York International 
Independent Film Festival, Best Crime Feature) starring Tom Atkins and Corbin Bersen. Tony 
holds a BA from Point Park and an MFA from the University of Iowa. 
 
MEGGIE BOOTH (First Fairy) is excited to be performing her second professional “gig” with the 
Public Theater, having read the part of Nancy Drew in Stayers and Goers, which was featured 
in the Public Exposure play reading series. Meggie is a three-time winner of The Public’s annual 
Shakespeare Monologue & Scene Contest. Her previous professional credits include The King 
and I (as Princess Ying Yaowalak) and Miss Saigon with West Virginia Public Theatre, and The 
Wizard of Oz (as a Munchkin) with Pittsburgh Musical Theater. Most recently, though not yet a 
college student, she appeared in The Grapes of Wrath at Carnegie Mellon University. Meggie is 
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a seventh grade theater arts student at Pittsburgh CAPA 6–12, the creative and performing arts 
magnet school. 
 
ALEX COLEMAN* (Peter Quince/Egeus) is very pleased to be returning for his sixth show at 
Pittsburgh Public Theater, and his fifth with favorite director, Ted Pappas. For The Public Alex 
has played Carmine Carducci in Harry’s Friendly Service, Baron Van Swieten in Amadeus, 
Egeon in The Comedy of Errors, the First Messenger in Oedipus the King, and Reb Nachman in 
The Dybbuk. Along with stage performances for PICT, City Theatre, Hartwood Acres, Pitt Rep, 
and the Three Rivers Shakespeare Festival locally, he has performed with both the New York 
Shakespeare Festival and the National Shakespeare Company. Film credits include: The 
Silence of the Lambs, Achilles’ Love, Houseguest, Roomates, and the award-winning short 
feature, John Dunn’s Last Run, among others. TV roles include a variety of made-for-television 
movies and hundreds of commercials. Dr. Coleman recently directed the very successful Count 
Dracula for the University of Pittsburgh, where he continues in his role of Associate Professor 
and Director of Undergraduate Studies. 
 
JEREMY CZARNIAK –  Jeremy is so pleased to return to the Public after far too long, last being 
seen in A Funny Thing…Forum and Fifty Million Frenchmen. Some of Jeremy’s favorite 
performance roles include Billy in the Off-Broadway hit Zombies From The Beyond, Ozzie in the 
International 25th Anniversary Tour of On The Town, A-rab in West Side Story at the MUNY St. 
Louis, Bobby in Crazy For You for Pittsburgh Musical Theatre, Fred in CLO’s A Musical 
Christmas Carol, Bernard in the REP’s Death of a Salesman, Michael in the REP’s world 
premiere of Eastburn Avenue and his favorite role as Groucho Marx in Groucho – A Life In 
Revue for which he has twice received mention in the Pittsburgh Post Gazette’s Best Actor 
category. Jeremy has also conceived and choreographed the full length tap concert What Did I 
Say?What Did You Mean? premiering this Spring at Point Park University where Mr. Czarniak is 
a faculty member. Jeremy is also currently pursuing his MFA at Goddard College, VT. Thanks to 
Ted and as always my Court and kids, Brett & Julia. 
 
HARRIS DORAN* (Puck/Philostrate) is thrilled to be back at The Public where he has been 
seen as Mozart in Amadeus and The Emcee in Cabaret. Theater credits include Freddy in Dirty 
Rotten Scoundrels opposite Joe Piscopo (Gateway Playhouse), Hair (Claude, Broadway, Actors 
Fund), Love Jerry (New York Musical Theatre Festival, Best Actor Award), Harry Connick Jr.’s 
The Happy Elf (world premiere), Oliver (Deaf West, Ovation Award nomination), Brighton Beach 
Memoirs (Pioneer Theatre), Americamisfit (Baltimore’s Center Stage), Compleat Works Of Wllm 
Shkspr (abridged) (Globe Playhouse), The Seagull, Exit the King, and Waiting for Godot. Film 
and TV credits include The Black Donnellys, Malcolm in the Middle, Any Day Now, Order of the 
Serpentine, and 2+1. Harris is in development for his new rock/r&b musical, Salvage. He was 
trained at The Juilliard School. www.harrisdoran.com 
 
JAMES FITZGERALD* (Robin Starveling/Peaseblossom) is making his first appearance with 
the Public Theater. Pittsburgh appearances include five productions for Pittsburgh Irish & 
Classical Theatre, most recently Jane Eyre. As a Chicago-based actor, James has performed 
16 seasons with Chicago Shakespeare Theater, numerous appearances at Marriot’s 
Lincolnshire Theater, as well as Chicago’s Second City, ETC., The Royal George, and Apple 
Tree, among numerous other Chicagoland theaters. Regionally he has performed for six 
seasons at Cape May Stage, NJ (recently in Moonlight and Magnolias, Woman in Black, and 
Around the World in 80 Days ), Milwaukee Rep, Nebraska Shakespeare Festival, North Carolina 
Shakespeare Festival, and as a member of the Off Broadway company of Rose Rage directed 
by Edward Hall. James is also the recipient of two Joseph Jefferson Awards (Best Supporting 
Actor), a Jeff Citation (Best Actor), and Chicago’s After Dark™ Award as the author, Best New 
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Work, for …Two for the Show… He is also co-author of Every Christmas Story Ever Told! which 
ran in more than ten cities this season. James has recently completed filming The Mercury Men. 
 
DANIEL KRELL* (Francis Flute/Mustardseed) is happy as always to be back at The Public 
where this production marks his 16th appearance. Some favorite Public credits include A Moon 
for the Misbegotten, Metamorphoses, Amadeus, Cabaret, Oedipus the King, The Tempest, 
Broadway: The Play, Much Ado About Nothing, You Can’t Take it With You, and Sweeney 
Todd. Dan has acted in major roles in the area’s professional theaters such as City Theatre, 
Pittsburgh CLO, Quantum, Bricolage, and the Playhouse Repertory Company to name a few, 
and in regional theaters such as Clarence Brown Theatre and Gateway Playhouse among 
others. For three years Dan was a member of PlayMakers Repertory Company (NC) where he 
earned his MFA and is a veteran of many films, commercials, voice-overs, and industrials. 
 
LINDSEY KYLER* (Hermia) is pleased to be making her debut performance with Pittsburgh 
Public Theater! She received her BFA in acting from Carnegie Mellon University and is excited 
to return to this wonderful city. Other Pittsburgh credits include Alexandrine in the world 
premiere of Le Grand Meaulnes (Quantum Theatre), Irina in Three Sisters and Ophelia in 
Hamlet (CMU). Lindsey was last seen in the world premiere of Legacy of Light at Arena Stage 
(directed by Molly Smith) and will be making her television debut in the season premiere of 
Rescue Me in 2010. Lindsey lives in New York and is a proud member of Actors’ Equity 
Association. 
 
LUCAS NEAR-VERBRUGGHE * (Lysander) appeared 
on Broadway in The Ritz, directed by Joe Mantello. Other 
New York credits include Oohrah! (Atlantic Theater 
Company), Bloody Bloody Andrew Jackson and Macbeth 
(The Public), BOOM! (Ars Nova), STRETCH (Ohio), and 
The Most Excellent Tragedy of Romeo and Juliet, a 
three-person adaptation of Romeo and Juliet which was 
developed and performed in Florence, Italy and in New 
York at the Classic Stage Company and The Public. 
Regional credits include The Tempest, The Merchant of 
Venice, and The Glass Menagerie all at Texas 
Shakespeare Festival. TV: Law & Order and Guiding 
Light. He received his MFA from NYU Tisch. 
 
ALEX LINDSAY ROTH (First Fairy) is a seventh grade 
student at Chartiers Valley Middle School and is honored 
to perform with Pittsburgh Public Theater. Alex is a 
budding singer-songwriter. She has appeared with 
Pittsburgh Musical Theater’s Rauh Conservatory in 
numerous productions, including Les Miserables as Little 
Cosette, Disney’s High School Musical as Sharpay 
Evans, the Queen of Hearts in Disney’s Alice in 
Wonderland, Tiny Tim in A Musical Christmas Carol, 
Aurora in Disney’s Sleeping Beauty, and Benjamin in 
Joseph and the Amazing Technicolor Dreamcoat. Alex 
performed with the national tour of Chitty Chitty Bang 
Bang in Pittsburgh. She recorded a demo for a new Broadway show and in 2008 won first place 
for her age group in Pittsburgh Public Theater’s Shakespeare Monologue & Scene Contest for 
her portrayal of Phoebe in As You Like It. 
 

Midsummer Eve  
Edward Robert Hughes; 1908  
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DAVID WHALEN * (Oberon/Theseus) recently finished Jane Eyre for PICT and Dr. Jekyll and 
Mr. Hyde for City Theatre. He played Padraic in The Lieutenant of Inishmore at the Repertory 
Theatre of St. Louis (Kevin Kline Award for Best Actor 2008) and was named the 2007 
Performer of the Year by the Pittsburgh Post-Gazette. New York credits include The 
Roundabout, Primary Stages, and others. Regional credits: South Coast Repertory, Houston’s 
Alley Theatre, Hartford Stage, CenterStage in Baltimore, Huntington Theatre, Laguna 
Playhouse, McCarter Theatre, Syracuse Stage, Clarence Brown Theatre, Coconut Grove 
Playhouse, Arden Theatre, and Philadelphia Theatre Company, among others. Some of his film 
credits include 61*, The Xmas Tree, Black Dahlia, My Bloody Valentine 3D, True Blue, Without 
Warning, and Indictment: The McMartin Trial. He has guest-starred on many TV shows, 
including Three Rivers, and has had recurring roles on All My Children and The Guiding Light. 
Next up: Hamlet at The Folger in Washington, DC. 
 
BETH WITTIG* (Helena) is elated to be returning to the Pittsburgh Public in this wonderful 
production after playing Josie in last season’s A Moon for the Misbegotten. Other credits include 
Mezzulah, 1946 at Florida Stage and Blackbird at Hartford’s TheaterWorks (Connecticut Critics 
Circle Awards for Outstanding Debut Performance and Best Play 2008). She recently graduated 
with her MFA in Acting from Rutgers University where she was chosen by the faculty to receive 
the Kelly Kreiderman Award for Excellence in Acting. Favorite roles include Catherine in Proof, 
Evelyn in The Shape of Things, and Christine in My Sister in this House. 
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Glossary 
Courtesy of the McCarter Theatre Center Education Department 

 
Abate : To cut short. 
“O weary night, O long and tedious night, 
Abate thy hours!” 
Act III, Scene 2 
 
Adamant : An incredibly hard, impenetrable 
stone, or a magnet. 
“You draw me, you hard-hearted adamant” 
Act II, Scene 1 
 
Anon : Soon. 
“Our queen and all our elves come here anon.” 
Act II, Scene 1 
 
Bait : Harass, torment. 
“Have you conspired, have you with these 
contrived to bait me with this foul derision?” 
Act III, Scene 2 
 
Belike : Probably. 
 
Beteem : Grant, give. 
“Belike for want of rain, which I could well 
Beteem them from the tempest of my eyes.” 
Act I, Scene 1 
 
Bergomask dance : A rustic dance, so called in 
ridicule of the people of Bergamo, Italy, once 
noted for their clownishness. 
“Will it please you to see the Epilogue, or to hear 
a Bergomask dance, between two of our 
company?” 
Act V 
 
Beseech: To request earnestly; to beg for. 
“But I beseech your Grace that I may know the 
worst that may befall me in this case if I refuse 
to wed Demetrius.” 
Act I, Scene 1 
 
Beshrew : Curse. 
“Beshrew my heart, but I pity the man.” 
Act V 
 
Buskined : Wearing buskins, calf or knee-length 
hunting boots. 
“Your buskined mistress and your warrior 
love…” 
Act II, Scene 1 

Changeling: A child secretly exchanged for 
another. 
“A lovely boy, stolen from an Indian king; 
She never had so sweet a changeling.” 
Act II, Scene 1 
 
Coil : Turmoil. 
“You, mistress, all this coil is ‘long of you” 
Act III, Scene 2 
 
Con: Learn, memorize. 
“I am to entreat you, request you and desire you, 
to con them by to-morrow night” 
Act I, Scene 2 
 
Derision: Ridicule. 
“A trim exploit, a manly enterprise, 
To conjure tears up in a poor maid’s eyes 
With your derision!” 
Act III, Scene 2 
 
Discourse: Conversation. 
“Of this discourse we more will hear anon.” 
Act IV, Scene 1 
 
Dote: To show excessive fondness or love. 
“…and she (sweet lady) dotes, 
Devoutly dotes, dotes in idolatry, 
Upon this spotted and inconstant man.” 
Act I, Scene 1 
 
Enamored (of): In love with; captivated. 
“Mine ear is much enamored of thy note.” 
Act III, Scene 1 
 
Feigning: Pretending. 
“Thou hast by moonlight at her window sung 
with feigning voice verses of feigning love…” 
Act I, Scene 1 
Forester : The official in charge of the forest land 
and responsible for the wild animals of the 
forest. 
“Go, one of you, find out the forester” 
Act IV, Scene 1 
 
Henchman : Page or squire. 
“I do but beg a little changeling boy, 
To be my henchman.” 
Act II, Scene 1 
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Impeach : To call into question, discredit. 
“You do impeach your modesty too much” 
Act II, Scene 1 
 
Interlude : An entertainment that comes 
between other events (here, a play to fill the time 
between the wedding and bedtime). 
“…to play in our interlude before the duke and 
the duchess…” 
Act I, Scene 2 
 
Latched: Moistened. 
“But hast thou yet latched the Athenian’s eyes 
with the love-juice, as I did bid thee do?” 
Act III, Scene 2 
 
Marry : Indeed (originally an oath on the name of 
the Virgin Mary). 
“Marry, our play is, The most lamentable 
comedy, and most cruel death of Pyramus and 
Thisbe.” 
Act I, Scene 2 
 
Masque : A lavish courtly entertainment. 
“Come now; what masques, what dances shall 
we have…” 
Act V 
 
Mirth: Great merriment. 
“Here come the lovers, full of joy and mirth.” 
Act V, Scene 1 
 
Misprised : Mistaken. 
“You spend your passion on a misprised mood” 
Act III, Scene 2 
 
Misprision : Mistake. 
“Of thy misprision must perforce ensue 
Some true love turned and not a false turned 
true.” 
Act III, Scene 2 
 
Murrion flock : Sheep dead from murrain, a fatal 
infectious sheep disease. 
“And crows are fatted with the murrion flock…” 
Act II, Scene 1 
 
Nuptial: Of or relating to marriage or the 
wedding ceremony. 
“Now, fair Hippolyta, our nuptial hour draws on 
apace.” 
Act I, Scene 1 
 
Pap: Breast (usually in reference to a woman). 
“Out, sword, and wound the pap of Pyramus” 
Act V 
 

Passing : Surpassingly, extremely. 
“For Oberon is passing fell and wrath” 
Act II, Scene 1 
 
Pat: Exactly, or at exactly the right time. 
“Pat, pat; and here’s a marvelous convenient 
place for our rehearsal.” 
Act III, Scene 1 
 
Perforce : Forcibly. 
“But she perforce withholds the loved boy” 
Act II, Scene 1 
 
Prologue: An introduction or preface. 
“Write me a prologue, and let the prologue seem 
to say, we will do no harm with our 
swords…” 
Act II, Scene 2 
 
Repair : Go, travel. 
 “That, he awaking when the other do, May all to 
Athens back again repair” 
Act IV, Scene 1 
 
Revels : At the court of Queen Elizabeth, revels 
were presented at special seasons and included 
plays, masques and sports. “The king doth keep 
his revels here to-night” 
Act II, Scene 1 
 
Scorn: Contempt or disdain felt toward a person 
or object considered despicable or 
unworthy. 
“When at your hands did I deserve this scorn?” 
Act II, Scene 2 
 
Solemnities : Festive ceremonies. 
“And then the moon, like to a silver bow 
New-bent in heaven, shall behold the night 
Of our solemnities.” 
Act I, Scene 1 
 
Surfeit : Excess. 
“For as a surfeit of the sweetest things 
The deepest loathing to the stomach brings…” 
Act II, Scene 2 
 
Translated : Transformed. 
“Were the world mine, Demetrius being bated, 
the rest I’d give to be to you translated” 
Act I, Scene 1 
 
Troth : Faithful vow. 
“One turf shall serve as pillow for us both; 
One heart, one bed, two bosoms and one troth.” 
Act II, Scene 2 
 
Tunable : Melodious. 



Pittsburgh Public Theater  19 

“…your tongue’s sweet air. More tunable than 
lark to shepherd’s ear” 
Act I, Scene 1 
 
Vestal : A virgin. 
“…a certain aim he took At a fair vestal thronèd 
by the west” 
Act II, Scene 1 
 
Vexation: The state of being irritated or 
annoyed. 
“Full of vexation come I, with complaint 
Against my child, my daughter Hermia.” 
Act I, Scene 1 
 
Votaress (of my order) : A woman vowed to 
serve (me). 
“His mother was a votaress of my order” 
Act II, Scene 1 
 

Wanton : Rebel; a spoiled child, someone who is 
unmanageable. 
“Tarry, rash wanton: am I not thy lord?” 
Act II, Scene 1 
 
Welkin : Sky. 
“The starry welkin cover thou anon…” 
Act II, Scene 2 
 
Woo: To seek the affection of with intent to 
romance. 
“Good troth, you do me wrong! Good sooth, you 
do, 
In such disdainful manner me to woo.” 
Act II, Scene 2 
 
Wot : Know. 
“But, my good lord, I wot not by what power…” 
Act IV, Scene 1 
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�
Mythological Allusions 

Courtesy of the McCarter Theater Center Education Department 
 

Many of the mythological characters and stories referenced in A Midsummer Night’s Dream, 
including Theseus, Hippolyta and the Amazons, Pyramus and Thisbe, and Apollo and Daphne, 
come from Ovid’s The Metamorphoses, which focuses on transformations (such as that of Daphne 
into a laurel tree).  The following are mythological allusions found in A Midsummers Night’s Dream. 
 
 
Acheron : In classical mythology, Acheron is the 
name of one of the five rivers encircling the 
underworld. It came to refer to hell, or the 
deepest part of the underworld. 
“The starry welkin cover thou anon 
With drooping fog, as black as Acheron.” 
Act III, Scene 2 
 
Amazons : These women warriors were thought 
to live in Asia Minor and worship Diana and 
Mars (the god of war). In one story, Hercules 
had to steal the girdle of Hippolyta, Queen of the 
Amazons, as one of his nine labors. Theseus 
abducted and wed Hippolyta. The Amazons later 
attacked Athens to take her back, but the 
Athenians were victorious. 
 
Apollo and Daphne : When Apollo pursued the 
virgin Daphne, she prayed to her father, a river 
god, for help who transformed her into a tree. 
“Apollo flies, and Daphne holds the chase” 

Act II, Scene 1 
 
Ariadne : The daughter of King Minos, she fell in 
love with Theseus and helped him kill the 
minotaur and escape the labyrinth. Theseus 
abandoned her soon afterward. 
“Didst thou not lead him through the glimmering 
night From Perigenia, whom he ravishèd? And 
make him break his faith, With Ariadne and 
Antiopa?” 
Act II, Scene 1 
 
Battle of the Centaurs : These half-men, half-
horse creatures were invited to a wedding and 
became drunk and violent. A battle broke out 
when they kidnapped the bride and the other 
women. Hercules helped defeat the centaurs 
with poisoned arrows. 
“The battle with the Centaurs, to be sung 
By an Athenian eunuch to the harp.” 
Act V 
 
Cadmus : The legendary founder of Thebes. 
 “I was with Hercules and Cadmus once, 
When in a wood of Crete they bayed the bear…” 
Act IV, Scene 1 
 
Corin and Phyllida : Typical names for a 
lovesick shepherd and shepherdess in Arcadian 
pastoral verse and pastoral plays, which 
depicted idealized country scenes. The 
characters are derived from the Corydon and 
Phyllis of Virgil’s Eclogues. 
“And in the shape of Corin sat all day, 
Playing on pipes of corn, and versing love 
To amorous Phyllida.” 
Act II, Scene 1 
 
Diana: In Roman mythology, the goddess of 
chastity, the hunt, and the moon. 
“Or on Diana’s altar to protest 
For aye austerity and single life.” 
Act I, Scene 1 
 
 
 

Apollo and Daphne; Piero Pollaiuolo  
circa late 15th century  
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Fates: Also known as the Moirai, the three Fates 
determine each person’s destiny. Clotho spins 
the thread of life, Lachesis measures the length, 
and Atropos cuts the thread. 
“O Sisters Three, 
Come, come to me,” 
Act V 
 
Hecate: The goddess Hecate had three forms 
(Luna, the moon, in the sky; Diana on earth; and 
Proserpina in the underworld).  
“And we fairies, that do run 
By the triple Hecate’s team.” 
Act V 
 
Helen: The most beautiful woman in the world. 
When Paris took her to Troy, the Greeks 
attacked, beginning the long Trojan War. 
“…the lover, all as frantic, 
Sees Helen’s beauty in a brow of Egypt.” 
Act V 
 
Hercules : This hero, the son of Jupiter/Zeus 
and a mortal woman, was famous for his 
strength. He performed nine great labors, 
including stealing the girdle of Hippolyta, and 
also fought in the Battle of the Centaurs. He may 
have been related to Theseus. 
“This is Hercules’ vein, a tyrant’s vein; a lover is 
more condoling.” 
Act I, Scene 2 
 
Hiems : In Roman mythology, the god of winter; 
sometimes used simply to mean “winter.” 
“And on old Hiems’ thin and icy crown 
An odorous chaplet of sweet summer buds 
Is, as in mockery, set…” 
Act II, Scene 1 
 
Muses : The nine muses were the daughters of 
Jupiter/Zeus and presided over literature, arts 
and sciences. 
“The thrice three Muses mourning for the death 
of Learning, late deceased in beggary.” 
Act V 

 
Neptune : The Roman god of the sea. 
 “ And sat with me on Neptune’s yellow sands…” 
Act II, Scene 1 
 
Philomel : Philomela was transformed into a 
nightingale after her brother-in-law raped her 
and cut out her tongue. Her name is often used 
to refer to the nightingale. 
“Philomel, with melody 
Sing in our sweet lullaby” 
Act II, Scene 2 
 
Phoebe : Another name for the goddess of the 
moon. 
“To-morrow night, when Phoebe doth behold her 
silver visage in the watery glass…” 
Act I, Scene 1 
 
Saint Valentine : There is a folk belief that birds 
begin to mate on Valentine’s Day. 
“Good morrow, friends. Saint Valentine is past: 
Begin these wood birds but to couple now?” 
Act IV, Scene 1 
 
Tartar’s bow : The last and most terrible 
invaders of Europe were the Tatars or Mongols, 
who in the first half of the thirteenth century 
conquered both China and Russia. The 
Europeans called the horseman Tartars, rather 
than Tatars, thinking of them not as men but as 
demons from the infernal region of Tartarus. 
“I go, I go; look how I go, 
Swifter than arrow from the Tartar’s bow.” 
Act III, Scene 2 
 
Thracian Singer : Orpheus, a great musician 
and singer, was singing with his lyre in a forest 
when Maenads (frenzied followers of Bacchus, 
also known as Bacchanals) found him and 
ripped him apart. Bacchus transformed them 
into trees as punishment. 
“The riot of the tipsy Bacchanals, 
Tearing the Thracian singer in their rage.” 
Act 
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Pre Show Activities and Discussion Topics 
 
1) Shakespeare and Shakespearian language is much easier to understand when you 
perform it yourself.  Students are required to dissect the meanings of monologues, feel 
the rhythm of the iambic pentameter, and use context clues to determine the definition 
of words not often used today.  Below is a list of monologues and scenes from A 
Midsummer Night’s Dream.  After reading the play in its entirety or the synopsis 
provided in this Resource Guide, have students give a staged reading or a memorized 
performance.  After seeing the Public’s performance discuss how interpretations 
differed between the classroom and the stage. 
 

Monologues 

EGEUS “Full of vexation come I with complaint” Act I sc. I, 26 

HELENA “How happy some o’er other some can be!” Act I sc. i, 226-251 

TITANIA “These are the forgeries of jealousy…” Act II sc. i, 81-117 

OBERON “Well, go thy way…” Act II sc. i, 146-174 

PUCK “My mistress with a monster is in love…”  Act III sc. ii, 6-34 

HELENA “Lo, she is one of this confederacy!” Act III sc. ii, 192-219 

HELENA “Oh spite, oh hell.  I see you all are bent.”  Act III sc. ii 152 

PUCK “Now the hungry lion roars…” Act V sc. i, 365-384 

 
Scenes 
 
Act II, scene i (Puck and Fairy, lines 1-59) 
Puck: “How now, spirit!” 
Fairy: “Would that he were gone!” 
 
Act II, scene i (Demetrius and Helena, lines 188-244) 
Demetrius: “I love thee not…” 
Helena: “…I love so well.” 
 
Act III, scene i (Titania and Bottom, lines 114-193) 
Bottom: “I see their knavery…” 
Titania: “…bring him silently.” 
 
Act III, scene ii (Lysander, Helena, Demetrius and Hermia, lines 123-337) 
Lysander: “Why should you think that…” 
Demetrius: “…cheek by jowl.” 
 
Act III, scene ii (Helena and Hermia, lines 192-244) 
Helena: “Lo, she is one of…” 
Helena: “…soon shall remedy.” 
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Original Quarto of Shakespeare’s 
A Midsummer Night’s Dream ca. 1600 

Copyright © Folger Shakespeare Library ® 

 
2) Shakespeare used many Greek and Roman myths as inspiration for his plays.  What 

other Shakespeare play does the story Pyramus and Thisbe remind you of?  What 

parallels and similarities exist between the two stories?  Can you think of modern 

examples of movies or TV shows that use classic literature or folktales as their 

inspiration? 

 

 

3) Shakespeare was known for his use of poetic language and style within his plays.  He 

and his fellow playwrights often used the literary tools of Iambic Pentameter and Blank 

Verse in their writing. 

Iambic Pentameter  is defined as five beats of alternating unstressed and stressed 

syllables with ten syllables per line. (Italics represent stressed syllables) 

Example: ’So fair I and foul I a day I I have I not seen 

Blank Verse  is unrhymed iambic pentameter. 

Using these definitions, find examples of Iambic Pentameter and Blank Verse within the 

text of A Midsummer Night’s Dream.  Once you feel comfortable identifying Iambic 

Pentameter and Blank Verse, try creating your own 6 lines of poetry using the tool of 

Iambic Pentameter. 
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Post Show Discussion Topics 
 
1) How did the doubling of roles in the Public’s production change your interpretation of 

the characters and/or the play if at all?  Why might certain characters have been chosen 

as doubles over other characters?  What reasons can you think of from both a 

production point of view and an artistic point of view for doubling roles in A Midsummer 

Night’s Dream? 

 

2) How did the various design elements (sound, lights, costumes, set, etc) of the 

production convey the change of setting from Athens to the forest? 

 

3) How did your opinion of the character Puck change between your reading of the play 

and seeing the Public’s production?   

 
4) How does the world of Athens compare to the world of the fairies?  Compare and 

contrast them in terms of relationships, laws, hierarchy, and power.  Has either world 

undergone a transformation by the end of the play? 

 

5) What purpose does Puck’s Epilogue serve at the end of the play?  What problems 

does it solve by considering it all a dream?  How did Shakespeare handle the resolution 

of Helena and Demetrius’ relationship? 

Claes Jansz. Visscher. Londinum florentissima Britanniae urbs. ca. 1625 
Copyright © Folger Shakespeare Library ® 
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Things to Remember when attending the Theater 

 
 
When we visit the theater we are attending a live performance- with actors 
that are working right in front of us.  This is an exciting experience for you 
and the actor.  However, in order to have the best performance for both the 
audience and actors there are some do’s and don’ts to follow.  And 
remember that we follow these rules because the better an audience you 
can be the better the actors can be. 
 
 

1. Turn off all cell phones, beepers, watches etc. and absolutely no text 
messaging. 

 
2. Don’t take pictures during the performance. 
 
3. Don’t eat or drink in the theater. 

 
4. Don’t place things on the stage or walk on the stage. 

 
5. Don’t leave your seat during the performance unless it is an 

emergency.  If you do need to leave for an emergency leave as 
quietly as possible- and know that you might not be able to get back 
in until intermission once you have left. 

 
6. Do clap- let the actors know you are enjoying yourself. 

 
7. Do enjoy the show and have fun watching the actors. 

 
8. Do tell other people about your experience and be sure to ask 

questions and discuss what you experienced. 
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READING, WRITING, SPEAKING AND LISTENING 

1.1- Students identify, describe, evaluate, and synthesize the essential ideas of the text. 
1.3- Students analyze and interpret the play based on literary elements (such as 
melodrama and realism) and devices, dramatic themes, and the use of language. 
1.4- In post-show activities students can compose dramatic scenes where they work to 
construct dialogue, develop character, and outline plot. 
1.6- Students listen and watch A Midsummer Night’s Dream by William Shakespeare, 
analyze and synthesize the many elements of Elizabethan Drama, and respond to post-
show talkbacks and discussions with Public Theater Staff, teachers, classmates, and 
students from other school districts 
 
SCIENCE AND TECHNOLOGY 

3.8- Students will examine and analyze how human ingenuity and industrial resources 
satisfy specific human needs and the anticipation of an improved quality of life.  
Students identify and examine positive and negative impacts of wealth and the impact 
of new industrial technology such as cotton mills. 
 
CIVICS AND GOVERNMENT 

5.2- Students will observe and evaluate the differences in the essential rights and 
responsibilities of citizens within various systems of government.  Students also 
encounter the issues of conflict of interest between citizen and government, cooperation 
or resistance to the law, and participation in government activities.  Students interpret 
the causes of conflict in the society and analyze its resolution. 
 
GEOGRAPHY 

7.1- Students relate Greek and French geography to events in the play. 
7.3- Students examine the human characteristics of geography, especially as they 
relate to population, demographics, political, economic and cultural characteristics. 
 
HISTORY 
8.4- Students assess the political, cultural, ethnic, religious, and philosophical impact of 
turn of 18th Century France, Monarchies, and Shakespeare’s England. 
 
ARTS AND HUMANTITIES 

9.1-9.4- Students experience the production and performance techniques of 
professional theater.  Students consider the cultural and historical context of A 
Midsummer Night’s Dream.  In post show talkbacks, discussions, and writing 
assignments students are encouraged to describe the various elements of Napoleonic 
France, the Elizabethan England, evaluate the play critically and aesthetically, and 
consider the social impact of the work. 
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This popular annual event is open to students in grades 4-
12.  Contestants present their pieces on The Public’s main 
stage in front of a panel of judges.  All participants receive a 
contest t-shirt and a voucher for two complimentary tickets 
to a Public Theater production. 
 
Don’t miss out on the fun!  Go to www.ppt.org to learn more. 
 
ONLINE REGISTRATION 
www.ppt.org/content/education.cfm 
Begins November 1, 2009 

 
COACHING 
January 16-February 2, 2010 
 
PRELIMINARY ROUND 
February 5-12, 2010 
 
SHOWCASE OF FINALISTS 
February 15, 2010 
 
For more information, call the Education Department at 412-
316-8200, ext 715 

 

This Resource Guide was created by Jackie Dineen (E ducation Intern).  
The Education Department would like to thank Rob Ze llers and Margie 
Romero for their contributions to this guide. 
 

Questions and comments may be directed to jdineen@p pt.org  

 


