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 The Little Foxes takes place in a small Southern town at the turn of the 20th 

Century.  The play focuses on the dynamics of the Hubbard family; Regina, Oscar, and 

Benjamin.  The Hubbards make up the new 

Southern Aristocracy after the collapse of the 

South during the Civil War.  The entire play takes 

place in the living room of the Hubbard house 

over the course of three weeks and follows the 

family power struggle including Regina’s cunning 

and occasionally wicked maneuvering to 

overcome the male dominated society in which 

she lives.  Caught in the middle of all this family conflict and corruption is Oscar’s timid 

and abused wife Birdie, and Regina’s charming daughter Alexandra.  The decisions of 

their lives are made for them by Ben, Oscar, and Regina. 

The shrewd siblings, led by Ben, seek to become the wealthiest family in their 

town by teaming up with Chicago industrialist William Marshall to bring the first cotton 

mill to the South.  Ben and Oscar have agreed to put forth their share of the money to 

build the mill and are waiting on Regina’s husband Horace for the additional $75,000.  

They anticipate that the cotton mill will make them wealthy beyond their wildest dreams.  

However, Horace is a less than willing 

investor which leads to strife and resentment 

within the family.  Oscar’s son, Leo, tempts 

his father and his Uncle Ben with the option 

of stealing the money directly from Horace’s 

safety deposit box.  Because Horace rarely 

checks the box, the plan is sure to work but it 

would mean Oscar and Ben would be 

stealing from their own sister and her 

terminally ill husband. 
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Born in New Orleans in 1905, Lillian Hellman’s upbringing had a powerful and 
clear influence on her work as a writer and the characters in her plays.  Much like the 
character Birdie in The Little Foxes, Hellman’s mother came from a wealthy Southern 
family.  She moved to New York on very little money with her husband and young 
daughter.  Hellman studied at both Columbia University and New York University never 
finishing either degree and instead moved to California.  It was shortly after her arrival in 
Hollywood that she met novelist Dashiell Hammett with whom she had an on and off 
relationship for over 30 years.  Her first critical success came at the age of 28 with the 
play The Children’s Hours about two teachers falsely accused of having a lesbian affair.  
Despite the controversy surrounding the play’s subject, The Children’s Hours launched 
her career after a successful and massively popular debut on Broadway. 
 As a playwright and an author, Hellman was never afraid to put her own political 
and social beliefs into her writing.  She often addressed such subject matter as 
capitalism, fascism, revenge, and greed.  Her plays, Watch on the Rhine and The 
Searching Wind, were critical of the American Government’s role in fighting fascism at 
the outset of World War II.  Hellman’s membership in the Communist Party and her 
outspoken political opinions resulted in a subpoena from the United States Congress to 
appear in front of the House Un-American Activities Committee (HUAC) led by Sen. Joe 
McCarthy.  The goal of HUAC was to publicly denounce those with communist ties, 
particularly professionals in the entertainment industry.  People with communist ties or 
those who pleaded the fifth were blacklisted in Hollywood, and unable to find any work 
because of the national “red scare” over communism.  Hellman was willing to provide 
the committee with details about her own political life but refused to incriminate any of 
her friends or co-workers.  Her courageous testimony set an inspirational precedent.  At 
the age of 60, Hellman switched from writing plays to publishing three popular memoirs.  
After a lifetime of writing and teaching, Hellman passed away at the age of 79. 
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TED PAPPAS (Director) celebrates his 10th 
season as Artistic Director of Pittsburgh Public 
Theater and his 17th year of close association 
with the company as a director. He has staged 31 
productions for The Public, encompassing an 
extraordinary range of styles and periods, 
including Euripides’ Medea and Sophocles’ 
Oedipus the King; Shakespeare’s The Comedy of 
Errors, Romeo and Juliet, Much Ado About 
Nothing, and The Tempest; Schiller’s Mary 
Stuart; Wilde’s The Importance of Being Earnest; 
the American premiere of Ayckbourn’s RolePlay; 

the world premiere of Zellers and Collier’s The Chief; three Gilbert & 
Sullivan operettas; Kander & Ebb’s Cabaret; Peter Shaffer’s Amadeus; and 
Sondheim’s Sweeney Todd. He has enjoyed a distinguished career as a 
director and choreographer for some of North America’s great companies 
including Joseph Papp Public Theater, Williamstown Theatre Festival, 
Playwrights Horizons, The Acting Company, Arena Stage in Washington 
D.C., the Canadian Opera Company, Toronto’s Royal Alexandra, 
Goodspeed Musicals, and New York City Opera under the leadership of 
Beverly Sills. He has worked on and off Broadway, at the Cannes Film 
Festival, in Las Vegas, and on television, where he served as 
choreographer for NBC’s “Saturday Night Live.” For the Pittsburgh 
Symphony Orchestra, he staged the acclaimed concert, The Music of Fred 
Rogers, featuring Tommy Tune and John Lithgow. A graduate of 
Northwestern University and Manhattan’s Hunter College, he is a past 
president of the Stage Directors and Choreographers Society, the national 
labor union. 
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ROSS BICKELL* (Ben Hubbard) last appeared at Pittsburgh Public Theater in The Gin 
Game. He has also performed in Public Theater productions of Arms and the Man, 
Romeo and Juliet, The Subject Was Roses, Mary Stuart, and The Tempest. He 
appeared on Broadway in Noises Off, The Iceman Cometh, and A Few Good Men. Off 
Broadway credits include the OBIE Award-winning Waste, Remembrance, Privates on 
Parade, Somewhere in the Pacific, The Crucible, and Down by the Ocean. Last season, 
he returned to Pittsburgh for A Marriage Minuet directed by Tracy Brigden at City 
Theatre. Regional theater credits include productions for the Repertory Theatre of St. 
Louis, Arena Stage, Alley Theatre, Huntington Theatre, Cincinnati Playhouse in the 
Park, Guthrie Theater, Kennedy Center, Pioneer Theatre, Virginia Stage, Philadelphia 
Theatre, and Buffalo’s Studio Arena Theatre. Mr. Bickell will appear in an upcoming 
episode of “30 Rock” and the movie The Fighter. Film and television credits include 
Airport ’77, Major Payne, “Fantasy Island,” “WKRP in Cincinnati,” and many other 
canceled series. Mr. Bickell is a repeat offender on “Law & Order” and has also guest 
starred on Comedy Central’s “Strangers with Candy.” 
 
LINDA HASTON* (Addie) is thrilled to be making her performance debut at Pittsburgh 
Public Theater. She has directed and performed in several seasons with various 
Pittsburgh theater companies. Some favorite performance roles: Henry in The Club, 
Irene Page in Bubbling Brown Sugar starring Vivian Reed, Lily Ann Green in Lynn 
Nottage’s Crumbs from the Table of Joy, Jeannette in City Theatre’s production of 
Crowns, Tituba in Quantum Theatre’s production of The Crucible, and Mrs. Dickson in 
Lynn Nottage’s Intimate Apparel at City Theatre. In the 2008-2009 season at Off the 
Wall Theatre in Washington, PA she directed three successful productions: Seasons 
Greetings, How I Learned to Drive, and Four Dogs and a Bone. She will be directing, 
performing, and choreographing the final 2009-2010 season production: the OBIE-
winning The Club. Linda holds a BFA in theater and will be an adjunct teacher of 
performance at the University of Pittsburgh for the Fall/Winter semester. She is also 
affiliated with the 2009 inaugural launch of the CRAE (Culturally Responsive Arts 
Education) Program and will be a teaching artist in theater at Lincoln Middle School for 
grades 5 through 8.   
 
LARA HILLIER* (Alexandra Giddens) is thankful to return to her hometown of 
Pittsburgh and her family at The Public, where she has appeared in Metamorphoses 
and The Tempest (with Brian Murray). Also under the direction of Ted Pappas, Ms. 
Hillier has worked on Mary Stuart and Much Ado About Nothing and is a multiple winner 
of PPT’s annual Shakespeare Monologue & Scene Competition. Other Pittsburgh 
credits include the world premiere of Le Grand Meaulnes (Quantum), She Stoops to 
Conquer (PICT), and Accidental Death of an Anarchist at Carnegie Mellon University, 
where she received her BFA in Drama this past spring. In addition, she studied 
Shakespeare at the Drama Centre at Central Saint Martin’s College in London, UK. She 
now lives in New York City and has appeared on CBS’ “As the World Turns.” She is a 
proud member of Actors’ Equity Association. www.Lara-Hillier.com 
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WALI JAMAL (Cal) is happy to make his Public Theater debut. Wali most recently 
played Pittsburgh Steelers’ coach Mike Tomlin in Off the Record IX: High School 
Confidential. He also performed as King Hedley in August Wilson’s Seven Guitars, and 
wrote and performed Martin R. Delany: The Pittsburgh Years, both at Pittsburgh 
Playwrights Theater. Wali is a resident of Downtown Pittsburgh. 
 
CHRIS LANDIS* (Leo) is making his Pittsburgh Public Theater debut. He performed in 
New York in Out of the Sandbox (2009 Midtown International Theatre Festival). 
Regional credits include Lost in Yonkers (Pioneer Theatre Company); Shakespeare’s 
R&J (Repertory Theatre of St. Louis); Merry Wives of Windsor, Romeo & Juliet, Richard 
II, Of Mice and Men, and A Child’s Christmas In Wales (Shakespeare Theatre of New 
Jersey); Three Musketeers (u/s The Acting Company); A Midsummer Night’s Dream 
and The Skin of Our Teeth (Chautauqua Theatre Company); Romeo & Juliet and A 
Muse in Love (Summer Theatre of New Canaan). Training: The Hartt School at the 
University of Hartford. 
 
DEIRDRE MADIGAN* (Birdie Hubbard) is thrilled to be back at The Public where she 
has appeared in Mary Stuart, Much Ado About Nothing (dir. Ted Pappas), Spinning into 
Butter (dir. Eddie Gilbert), and Betty’s Summer Vacation (dir. Munson Hicks). Broadway: 
After the Night and the Music (dir. Daniel Sullivan). Off Broadway: Barbra’s Wedding 
(dir. David Warren), Major Crimes (dir. Arthur Penn), and Jigsaws (dir. Susie Fuller). 
Other regional credits include All the Kings Men at the Intiman Theatre (dir. Pam 
MacKinnon); The Diary of Anne Frank at the Denver Center (dir. Paul Barnes); A 
Marriage Minuet at Westport Country Playhouse and City Theatre  (dir. Tracy Brigden); 
Dinner With Friends and Julius Caesar at Pioneer Theater Company (dir. Charles 
Morey); and Lips Together, Teeth Apart at George Street Theatre (dir. Michael Morris). 
National tour of Who’s Afraid of Virginia Woolf? (dir. Anthony Page).TV: “Law & Order” 
and “Law & Order C.I.”  
 
 MICHAEL MCKENZIE* (Horace Giddens) appeared previously at Pittsburgh Public 
Theater as Creon in Oedipus the King, Don Pedro in Much Ado About Nothing, and 
Sebastian in The Tempest. Broadway credits include Waiting in the Wings, The Man 
Who Came to Dinner, and Eastern Standard. Tour: The Acting Company. Off 
Broadway: Kari Floren’s Voices of Swords, If Wishes Were Horses, and A Late Supper. 
Regional: South Coast Repertory, Hartford Stage, Pioneer Theatre, Portland Stage, 
Connecticut Repertory, Caldwell Theater, Capital Repertory, Alabama Shakespeare 
Festival, Olney Theater. Film and television: The Boy Who Cried Bitch, “Law & Order,” 
“Kidnapped,” “Hack,” “Chicago Hope,” “As the World Turns,” “One Life to Live,” and 
many episodes of “Babylon 5.”  
 
HELENA RUOTI* (Regina Giddens) is thrilled to be returning to Pittsburgh Public 
Theater where she appeared last season as Ann Landers/Eppie Lederer in The Lady 
with All the Answers. As an actor in the Pittsburgh region her career encompasses 
leading roles in over a dozen productions at the Public. Favorites include Adriana in 
Comedy of Errors, Jocasta in Oedipus the King, Hannah in Night of the Iguana, Masha 
in Three Sisters, and the title roles in Hedda Gabler and Edith Stein. She has made 
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many notable performances at City Theatre, Three Rivers Shakespeare Festival, 
Pittsburgh Irish & Classical Theatre, barebones productions and the Pittsburgh 
Playhouse; as well as appearances with the International Poetry Forum and the 
Pittsburgh Symphony. Favorites among these include Maria Callas in Master Class at 
City; King Lear, The Seagull and this past spring as Elinore/Esme in Tom Stoppard’s 
Rock’ n’ Roll with PICT. Helena also performed two seasons with the Philadelphia 
Theatre Company. Helena is a recipient of a Post-Gazette Performer of the Year Award 
and the Pittsburgh Cultural Trust’s Creative Achievement Award for Established Artist. 
She was also honored with City Theater’s Robert M. Frankel award for outstanding 
commitment to new play creation and support of the arts. 
 
JOHN SHEPARD* (Oscar Hubbard) previously appeared in The Public’s production of 
Mary Stuart. Most recently, John created the role of Ignac in City Theatre’s premiere of 
Speak American speaking only Slovak. This past summer he directed Evita at 
Vacationland Theatre in Maine. Last season he played Willy Loman in the Playhouse 
REP’s production of Death of a Salesman (Pittsburgh Post-Gazette Performer of the 
Year). He has also appeared in many productions for Quantum (most recently Mouth to 
Mouth) and PICT. John has appeared on Broadway (A View from the Bridge and 
American Buffalo), Off Broadway, and at some of the country’s most respected regional 
theaters. He has appeared in films and television (the upcoming film Hollywood and 
Wine and George Romero’s Dust on cable). He chairs the theatre department at Point 
Park and is the author of Auditioning and Acting for the Camera. 
 
PHILIP WINTERS* (William Marshall) is an Assistant Professor of Theatre Arts at Point 
Park University, where he teaches acting, voice, and theatre history. He is the first 
graduate of the MFA program in Theatre Arts at Point Park University. Philip has 
appeared in numerous productions with the Playhouse Repertory Company, as well as 
St. Vincent Summer Theatre, Pittsburgh Irish & Classical Theatre, Pittsburgh Public 
Theater, and others. Recently, he appeared in That Championship Season and Mojo for 
the Playhouse REP. He was also recently featured in the film Homecoming, with Mischa 
Barton, and the CBS medical drama “Three Rivers.” Philip lives in Pittsburgh with his 
wife Kim and their beautiful girls, Malle and Elsie Jane. 
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As the Hubbards eagerly 

await their new cotton mill, 

they also anticipate 

unlimited amounts of 

wealth and prosperity.  In 

negotiating with William 

Marshall, they espouse 

the advantages of industry 

in the South including 

ready resources and 

cheap labor.  The true 

history of cotton mills in Southern states such as South Carolina paints a much different 

picture than that portrayed by Ben Hubbard.  The industrial revolution the South 

experienced at the turn of the 20th century resulted in pollution, conflict, and the abuse 

of mill workers. 

 As referenced in The Little Foxes, prior to the 1900s, the majority of the cotton 

mills in the United States were located in New England.  As the demand for cotton 

textiles grew, industrialists began to look towards the South for new cotton mill 

locations.  These mills typically required a water source for their energy and were three 

stories high, constructed of bricks.  Mill owners would also construct small houses and 

company stores forming mill villages which kept workers close to the factory and 

available at a moment’s notice.  Owners would rent the houses to their workers and 

deduct the rent from employee salaries, which were exceedingly low to begin with.  The 

mill villages developed their own sense of identity and community, forming tight bonds 

between workers.  Women and children made up the majority of the workers in the 

mills, with men holding positions of power such as superintendent.  This mirrored the 

gender roles found in the agricultural work that had previously dominated the South.  

After the Civil War, women and children did the majority of the fieldwork with men 

holding leadership roles. 
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 Working conditions within the mill were often harsh and unrelenting.  There was 

widespread physical and verbal abuse by the superintendents.  Workers rarely received 

compensation for their injuries or illnesses.  Employees received very little in terms of 

salary and would lose their jobs if they attempted to unionize, leading to worker protests 

in the 1920s and 1930s.  Mill owners even threatened to evict workers from their homes 

if they were found participating in union activities. 

 With the start of the Great Depression in 1929, mill owners brought in newer 

machinery in an attempt to cut back on labor costs.  The presence of newer machinery 

caused further unrest among mill workers including an increase in strikes and protests.  

The rise in unemployment forced workers to move elsewhere bringing an end to the mill 

villages and any local prosperity. 
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 Cotton mills brought more opportunities for women to provide a living for 
themselves.  Despite these changes, women in the early 1900s still lacked the same 
civil rights as men, a fact which plays a pivotal role in the story of The Little Foxes.  
Regina’s cunning behavior and desperation to join in her brothers’ business venture 
springs from Regina being left out of her father’s will, a common practice at that time.  
Birdie discovers too late that her marriage was not the result of love but of Oscar and 
Ben’s desire to own the cotton fields Birdie had inherited.  As a woman, all of Birdie’s 
possessions legally became Oscar’s once they married.  To compound the issue, 
women in the South were also struggling to adjust to their new social roles following the 
end of the Civil War.  Without slave labor, women began to run their own households 
and started to have their own jobs as schoolteachers and mill workers.  Those women 
who remembered life before the Civil War were reluctant to make these changes while 
the younger women of Birdie and Regina’s generation sought more freedom in their 
lives including more responsibility and control over their future.  Despite these changes 
to women’s social roles, they still did not have the same legal rights as men, most 
notably the right to vote. 

Susan B. Anthony referred to the rights of men over women as an “oligarchy of 
sex, which makes father, brothers, husband, sons, the oligarchs over the mother and 
sisters, the wife and daughters, of every household - which ordains all men sovereigns, 
all women subjects, carries dissension, discord, and rebellion into every home of the 
nation.”  Starting as early as the mid-1800s, the women’s rights movement sought 
gender equality, and included lobbying for married women to keep their wages and to 

hold ownership over their property.  
During the early 1900s, when The 
Little Foxes takes place, Anthony and 
other women’s rights activists lobbied 
for a constitutional amendment for the 
right to vote.  Previously, they had 
attempted to have each state pass its 
own law concerning women’s suffrage 
but it failed to achieve voting rights for 
all women when some states refused 
to pass new voting laws.  After a long 
battle that began in the mid-1800s, on 
August 26th, 1920, the 19th 
Amendment was passed granting 
women the right to vote. 
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�  Hellman’s outspoken political opinions and ideals heavily influenced her work.  In 

the 1950s, Hellman’s work caught the attention of Sen. McCarthy’s investigation on 
communists in the entertainment industry.  Below is the letter that Lillian Hellman 
wrote to the House Un American Activities Committee prior to her hearing.  Read 
over the letter and discuss Hellman’s choice to use her Fifth Amendment rights to 
refuse to answer any questions that might incriminate her or her friends. 

 
Lillian Hellman, Letter to HUAC, May 19, 1952 
Dear Mr. Wood:  
 
As you know, I am under subpoena to appear before your committee on May 21, 1952.  
I am most willing to answer all questions about myself. I have nothing to hide from your committee and 
there is nothing in my life of which I am ashamed. I have been advised by counsel that under the Fifth 
Amendment I have a constitutional privilege to decline to answer any questions about my political 
opinions, activities, and associations, on the grounds of self-incrimination. I do not wish to claim this 
privilege. I am ready and willing to testify before the representatives of our Government as to my own 
opinions and my own actions, regardless of any risks or consequences to myself.  
 
But I am advised by counsel that if I answer the committee’s questions about myself, I must also answer 
questions about other people and that if I refuse to do so, I can be cited for contempt. My counsel tells me 
that if I answer questions about myself, I will have waived my rights under the Fifth Amendment and 
could be forced legally to answer questions about others. This is very difficult for a layman to understand. 
But there is one principle that I do understand: I am not willing, now or in the future, to bring bad trouble 
to people who, in my past association with them, were completely innocent of any talk or any action that 
was disloyal or subversive. I do not like subversion or disloyalty in any form and if I had ever seen any I 
would have considered it my duty to have reported it to the proper authorities. But to hurt innocent people 
whom I knew many years ago in order to save myself is, to me, inhuman and indecent and dishonorable. I 
cannot and will not cut my conscience to fit this year’s fashions, even though I long ago came to the 
conclusion that I was not a political person and could have no comfortable place in any political group.  
 
I was raised in an old-fashioned American tradition and there were certain homely things that were taught 
to me: To try to tell the truth, not to bear false witness, not to harm my neighbor, to be loyal to my 
country, and so on. In general, I respected these ideals of Christian honor and did as well with them as I 
knew how. It is my belief that you will agree with these simple rules of human decency and will not 
expect me to violate the good American tradition from which they spring. I would, therefore, like to come 
before you and speak of myself.  
 
I am prepared to waive the privilege against self-incrimination and to tell you everything you wish to 
know about my views or actions if your committee will agree to refrain from asking me to name other 
people. If the committee is unwilling to give me this assurance, I will be forced to plead the privilege of 
the Fifth Amendment at the hearing.  
A reply to this letter would be appreciated.  
 
Sincerely yours,  
Lillian Hellman 
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For a full transcript of Lillian Hellman’s testimony, visit:  
http://www.archive.org/stream/communistinfiltr08unit/communistinfiltr08unit_djvu.txt 

 

 
 
 

�  Discuss the social and political state of the South at the end of the 
Reconstruction Era.  How did losing the Civil War change their mentality or their 
perception of themselves as Southerners and result in the “New South”?  How 
did the dynamics between former slaves and former slave owners change if at 
all? 

 
 

 

� � � ( � � 	
�  Industrialism coming to the South. 
�  Women’s Rights including property ownership, inheritance, and marriage. 
�  The greed and prosperity of the elite at the expense of the lower class. 
�  Family Dynamics 
�  Blackmail 
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�  Regina blackmails her brothers into giving her a larger share of the cotton mill 
profits, but Ben hints that he may know the truth about Horace’s death when he 
says, “What is a man in a wheelchair doing on the stairs?”  Discuss who really 
has the upper hand at the end of the show and take into consideration women’s 
rights at the time and Regina’s arguments for why she deserves the larger share 
in the profits. 

 
�  Discuss the ways in which the character Birdie represents the transition of the 

Antebellum South (or the South before the Civil War) into the South of the 
Reconstruction Era.  What statement might Hellman be trying to make about the 
South through Birdie? 

 
�  Lillian Hellman filled her plays with political commentary that frequently targeted 

and criticized the United States government for its actions or lack thereof.  At one 
point in the play, the servant Addie says, “Well there are people who eat the 
earth and eat all the people on it like in the Bible with the locusts.  And other 
people who stand around and watch them eat it.  Sometimes I think it ain’t right 
to stand and watch them do it.”  Given that The Little Foxes was written in 1939, 
what social or political commentary might Hellman be making through Addie’s 
statement and its relevance in today’s society? 

 
�  Hellman’s work has often been categorized as “melodrama.”  Below are the 

definitions of notable theater genres taken from The Concise Oxford Companion 
to the Theatre.  Based on your experience with PPT’s production of The Little 
Foxes, how would you categorize the play using specific examples to support 
your argument? 

 
o Melodrama-Popular in 19th century European theater, aimed toward the 

newly emerging middle class audiences, and typically characterized by 
equating poverty with virtue and wealth with villainy.  Often associated 
with exaggerated characters and exciting events. 

o Realism-Movement in theater at the end of the 19th century, which 
approximated in speech and situation to the social and domestic problems 
of everyday life including a more natural acting style and scenic backdrop. 

o Naturalism-Movement in the late 19th century which furthered the revolt 
against the artificiality of contemporary forms of playwriting and acting 

o Expressionism-Theatre of protest in the early 1910s, mainly against the 
contemporary social order and the domination of the family with a 
concentration on the central figure, the author-hero whose reactions are 
‘expressed’ in the play. 

 
�  How do the themes and topics of The Little Foxes resonate in today’s society and 

current events? 
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READING, WRITING, SPEAKING AND LISTENING 
1.1- Students identify, describe, evaluate, and synthesize the essential ideas of the text. 
1.3- Students analyze and interpret the play based on literary elements (such as 
melodrama and realism) and devices, dramatic themes, and the use of language. 
1.4- In post-show activities students can compose dramatic scenes where they work to 
construct dialogue, develop character, and outline plot. 
1.6- Students listen and watch The Little Foxes by Lillian Hellman, analyze and 
synthesize the many elements of melodrama and realism, and respond to post-show 
talkbacks and discussions with Public Theater Staff, teachers, classmates, and students 
from other school districts 
 
SCIENCE AND TECHNOLOGY 
3.8- Students will examine and analyze how human ingenuity and industrial resources 
satisfy specific human needs and the anticipation of an improved quality of life.  
Students identify and examine positive and negative impacts of wealth and the impact 
of new industrial technology such as cotton mills. 
 
CIVICS AND GOVERNMENT 
5.2- Students will observe and evaluate the differences in the essential rights and 
responsibilities of citizens within various systems of government.  Students also 
encounter the issues of conflict of interest between citizen and government, cooperation 
or resistance to the law, and participation in government activities.  Students interpret 
the causes of conflict in the society and analyze its resolution. 
 
GEOGRAPHY 
7.1- Students relate Southern United States geography to events in the play. 
7.3- Students examine the human characteristics of geography, especially as they 
relate to population, demographics, political, economic and cultural characteristics. 
 
HISTORY 
8.4- Students assess the political, cultural, ethnic, religious, and philosophical impact of 
turn of the century industrialism, women’s rights and the New South. 
 
ARTS AND HUMANTITIES 
9.1-9.4- Students experience the production and performance techniques of 
professional theater.  Students consider the cultural and historical context of The Little 
Foxes.  In post show talkbacks, discussions, and writing assignments students are 
encouraged to describe the various elements of McCarthyism, the Industrial Revolution, 
evaluate the play critically and aesthetically, and consider the social impact of the work. 
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When we visit the theater we are attending a live performance- with actors 
that are working right in front of us.  This is an exciting experience for you 
and the actor.  However, in order to have the best performance for both the 
audience and actors there are some do’s and don’ts to follow.  And 
remember that we follow these rules because the better an audience you 
can be the better the actors can be. 
 
 

1. Turn off all cell phones, beepers, watches etc. and absolutely no 
text messaging. 

 
2. Don’t take pictures during the performance. 
 
3. Don’t eat or drink in the theater. 

 
4. Don’t place things on the stage or walk on the stage. 

 
5. Don’t leave your seat during the performance unless it is an 

emergency.  If you do need to leave for an emergency leave as 
quietly as possible- and know that you might not be able to get back 
in until intermission once you have left. 

 
6. Do clap- let the actors know you are enjoying yourself. 

 
7. Do enjoy the show and have fun watching the actors. 

 
8. Do tell other people about your experience and be sure to ask 

questions and discuss what you experienced. 
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This popular annual event is open to students in grades 4-
12.  Contestants present their pieces on The Public’s main 
stage in front of a panel of judges.  All participants receive a 
contest t-shirt and a voucher for two complimentary tickets 
to a Public Theater production. 
 
Don’t miss out on the fun!  Go to www.ppt.org to learn more. 
 
ONLINE REGISTRATION 
www.ppt.org/content/education.cfm 
November 1, 2009 

 
COACHING 
January 16-February 2, 2010 
 
PRELIMINARY ROUND 
February 5-12, 2010 
 
SHOWCASE OF FINALISTS 
February 15, 2010 
 
For more information, call the Education Department at 412-
316-8200, ext 715 

 

This Resource Guide was created by Jackie Dineen (Education Intern).  
The Education Department would like to thank Rob Zellers and Margie 
Romero for their contributions to this guide. 
 

Questions and comments may be directed to jdineen@ppt.org 

 
 
 


