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Ella: A Musical, takes place in a concert hall in Nice, France in the year of

1966. The first act invites the audience to witness the rehearsal of Ella’s concert

with her lively quartet. Through song and “patter”, Ella reveals the story of her

humble, yet mysterious beginnings all the way up to the present day. Ella takes
us back to when she first moved to Harlem, and took the risk of performing at
amateur night at the Apollo and as they say, “the rest is history.” We discover
the personal life of Ella Fitzgerald, a story hardly revealed to the public. A dark
past, mixed with the fast-paced lifestyle that Ella has created, produces a
dramatic plot for the “First Lady of Song” leaving her decision to perform in doubt.
When we’ve reached the second act, it's time for the concert. Ella
performs song after song with passion and intensity. As a very special guest
appears in the audience, Ella is overcome with emotions and her story comes to
its conclusion. With one last song on the play list, Ella wraps up the show with

“Oh Lady Be Good,” leaving the audience with a mesmerizing performance.




# $%

Ella Jane Fitzgerald was born on April 25, 1917 in Newport
News, VA. She was the only daughter of William and
Temperance (Tempie) Fitzgerald, who separated shortly
after Ella’s birth. Eventually, Tempie and Ella made the
move to Yonkers, NY to live in the apartment of Joseph Da
Silva, Tempie’s boyfriend. In 1932, Ella became the half-
sister to Joe and Tempie’s daughter, Frances. In the year
of 1932, Tempie died of a heart attack and Ella was left with her abusive
stepfather to care for her. After getting into trouble with the police, Ella was
placed in the physically abusive New York State Training School for Girls.. She
eventually escaped from the reform school, leaving her homeless at the age of
15.

Ella began her career as a performer in 1934 after
her debut at the Apollo, and began touring and recording
with no time for rest. In 1941, Ella married Benny
Kornegay, but the marriage was quickly annulled due to his
abusive behavior and drug dealing habits. In 1947, she married Ray Brown, a
bass player that she had met in another band. After Ella’s many failed attempts
to have a child, her sister Frances offered Ray and Ella the opportunity to adopt
Frances’ last son. Ella tried to be the traditional wife and mother, but was only
truly happy when she was performing. Her relentless touring schedule put a
definite strain on her marriage and the relationship between her and her son, Ray
Jr.

Ella had a long and illustrious career in which she recorded over 200
albums, won 13 Grammy Awards, was inducted in the Grammy Hall of Fame,
and received countless other recognitions for her lasting contributions to music.
After a long struggle with diabetes, Ella passed away in 1996.




Ella Fitzgerald lived to sing. Nothing else in life meant as much
to her. It was the focus of her whole being, sustaining her career at
the top of her profession through seven decades. Her vocal style,
widely acknowledged as a touchstone of excellence, has been
admired for its purity of tone, clarity of diction, harmonic imagination,
and a highly refined sense of swing. Seemingly impervious to the
unrelenting new styles and fads that periodically swept both jazz and
popular music, she had the ability to fill concert halls around the
world, whatever the prevailing musical trend.

Even the notoriously fickle record business, where the slightest
downturn in an album’s sales usually means deletion from the
catalogue faster that you can blink, her Songbook series, made
mostly in the 1950’s, remained almost constantly in print, and the
Cole Porter Songbook along with the two My Fair Lady albums (with
the original cast and Shelly Manne’s) became the largest- selling
record albums in history. To paraphrase Robert Graves, Ella
Fitzgerald was really very good, despite all the people who said she
was very good.

Her consuming desire to perform continued well into her third
age, even though she had long since become a millionaire and could
have retired in comfort in the 1960’s. Despite failing eyesight and
feeble health he willingly submitted herself to grueling tour schedules,
intercontinental one-night stands, and demanding concert sets in the
world’s most famous auditoriums. Recalling her 1990 appearance at
Radio City Music Hall in New York city, for example, internationally
respected jazz commentator Dan Morgenstern observed: “She can
hardly see and she’s frail now. She has to be walked on stage and
she sits, of course. But boy, does she still have energy.”
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Tina Fabrique appeared on Broadway in Ragtime and Off
Broadway in Dessa Rose. Her other Broadway and tour
credits include Bring in @a Noise/Bring in @a Funk (as Da
Singer), Harlem Song, Best Little Whorehouse in Texas
with Ann-Margret, How to Succeed in Business Without
Really Trying with Matthew Broderick and Sarah Jessica

Parker (Miss Jones), Once on This Island, Gospel at Colonus, The Wiz (Glinda),

Truly Blessed (Mahalia Jackson), South Pacific with Robert Goulet, Bubbling

Brown Sugar and as a soloist at Radio City Music Hall. Ms. Fabrique sang the

theme songs to “Reading Rainbow” and the documentary Mad Hot Ballroom.

She has performed Ella in regional theaters across the country including

Hartford’s TheaterWorks, Arena Stage, Cincinnati Playhouse, Repertory Theatre

of St. Louis, Florida Stage, Geva, Cleveland Playhouse, Laguna Playhouse and

most recently The Guthrie Theater.

Along the way she has won several

awards for her portrayal of Ella

Fitzgerald including an Acclaim

Award, the Kevin Kline Award, the

Carbonell Award, and a nomination

for a Helen Hayes Award.
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(Courtesy of the Guthrie Theater Website)

Harold Dixon- Norman Granz
Theater Guthrie: eight shows, including Becket (with Peter Goetz and Ken
Welsh), Oedipus the King and The Government Inspector (Michael Langham,
director), |, Said the Fly (with June Havoc), Juno and the Paycock (Tomas
MacAnna, director), The Merchant of Venice (with Mark Lamos and Blair Brown).
Off-Broadway: 92nd St. Y, Theatre Row; Regional: Ella at 12 theaters, including
Hartford Stage, Cincinnati Playhouse, Arena Stage and Arizona Theatre
Company; other shows: Gloucester Stage Company;
Phoenix Theatre; Shakespeare Sedona.
Film/Television Half Laughing, The Back of Beyond,
"Rescue 911," "The Highwayman," "Enola Gay."
Teaching Retiring as Distinguished Professor in the School
of Theatre Arts, University of Arizona.
Norman Granz Education University of Minnesota.

Ron Haynes- Trumpet Player/Louis Armstrong

Theater Northlight Theater and Dallas Theater Center: Ella; Drury Lane: The
Buddy Holly Story (trumpeter/understudy).

Concerts Member of the Ohio Players; played with Liquid Soul, Ramsey Lewis
and Lenny Kravitz (world tour).

Recordings Solo projects: Cool Work, Can You Hear

Me, Journey Man (upcoming); can be heard on Liquid

Soul® Grammy-nominated album Here® the Deal;

featured on Ramsey Lewis@Urban Knights IV and The

Chicago Project.

Television Horn section leader for "Midnight Mac with

Bernie Mac" (HBO).

Training Shaw University, N.C.; North Carolina Central _

University with Donald Byrd . Louis Armstrong

George Caldwell- Pianist/Conductor/Music Director/Moe Gale

Theater Broadway: Black and Blue, Play On!, others (conductor); Bring in ®a
Noise..., The Full Monty, others (musician); European tours: Black and Blue
(musical director), Body and Soul (associate conductor);
regional: Thunder Knocking on the Door, Golden Boy,
CookinGat the Cookery (musical director).

Concerts World tours with the premier jazz orchestras,
including three years with the Duke Ellington orchestra and
seven years with the Count Basie orchestra, winning a
Grammy Award with the Basie orchestra.

Film Rolling in Dough (composer/arranger)

Recordings Ranging from Broadway cast albums to Jazzin©

Moe Gale




Rodney Harper- Drummer/Chick Webb
Theater Ella: numerous venues around the
country since the fall of 2007; first national tour:
Ain® Misbehavin® European tours: Ain®
Misbehavin© Bubbling Brown Sugar, Blackbirds
of Broadway; with Ella bandmates George
Caldwell and CIiff Kellem he formed the rhythm
section for CookinCat the Cookery, about the life
and music of the legendary Alberta Hunter.
Concerts Has accompanied jazz and rhythm
and blues greats including Billy Eckstein, Della
Reese, Marlena Shaw, Dakota Staton, Jimmy
McGriff, Hank Crawford, Richard "Groove"
Holmes, Charles Earland and saxophone giant
Sonny Stitt; has toured with The Impressions
and The Dells. Chick Webb

Clifton Kellem- Bass Player/Ray Brown
Theater Ella: numerous venues around the country since 2006; Jacques Brel is
Alive and Well..., Billie Holiday Story, Dinah Was, Cookin©at the Cookery.
Concerts Performed with many Philadelphia jazz artists and at several Atlantic
City casinos with George Benson, Diahann Carroll, Buddy
Greco, Vic Damone, Shirley Bassey, Petula Clark,
Suzanne Somers, Jerry Lewis, Milton Berle and many
others; South American tours with Billy Paul and fusion
group Musigology.
Recordings Include a great variety with more than 15
artists.
Teaching West Catholic High School, Philadelphia;
private lessons to Cheyney University students.
Education Temple University, studied bass with
Ray Brown Philadelphia Orchestra bassists Ed Arien and Henry Scott




Jeffrey Hatcher-Book Author

Mr. Hatcher has had many plays performed in Pittsburgh, including Compleat
Female Stage Beauty, Mercy of a Storm, A Picasso, Murderers, Tuesdays With
Morrie (with Mitch Albom), Work Song (with Eric Simonson), Three Viewings, and
most recently Dr. Jekyll and Mr. Hyde. He wrote the book for the Broadway
musical Never Gonna Dance, as well as screenplays for the films Stage Beauty,
Casanova, and The Duchess. In the 1990a he wrote episodes of the Peter Falk
TV series, “Columbo.” He is the recipient of numerous grants and awards,
among them the NEA, TCG/Lila Wallace Fund, the Rosenthal New Play Prize,
the Frankel Award, the Charles MacArthur Fellowship Award, and Philadelphia’s
Barrymore Award for Best New Play (A Picasso). He is a member and/or
alumnus of the Playwrights Center, Dramatists Guild, Writers Guild of America,
and New Dramatists. He grew up in Steubenville, Ohio, and spent many hours of
his youth in Pittsburgh at Jay’s Book Stall and the Squirrel Hill Theater.

Rob Ruggiero-Director/Co-Conceiver

Mr. Ruggiero is delighted to return to the Pittsburgh Public Theater for the fifth
time, having directed The Subject Was Roses, Anna in the Tropics, Lobby Hero,
and most recently Rabbit Hole. Mr. Ruggiero conceived and first directed Ella in
2005 at TheaterWorks, Hartford. Since then it has played at numerous other
regional theaters around the country, winning three Joseph Jefferson Awards in
Chicago and 3 Kevin Kline Awards in St. Louis. Ella most recently completed an
extended run at the Guthrie Theater in Minneapolis. Last summer Mr. Ruggiero
directed Valerie Harper in the highly successful world premiere of Matthew
Lombardo’s new play, Looped, at the Pasadena Playhouse and subsequent
productions in Florida and Arena Stage in Washington, D.C. That was Mr.
Ruggiero’s second collaboration with Ms. Harper. He directed her Off Broadway
in All Under Heaven, which toured regionally and had a critically acclaimed run in
Los Angeles. Mr. Ruggiero has been a key partner in the artistic leadership of
TheaterWorks in Hartford, where he conceived and directed an original musical
revue entitled Make Me a Song: The Music of William Finn. The show had
successful runs both Off Broadway and in London and received nominations for
both the Drama Desk Award and the Outer Critics Award. It was released on DC
in 2008. Mr. Ruggiero’s work on both plays and musicals has been seen at
many regional theaters around the country, including: The Repertory Playhouse,
San Jose Repertory Theatre, Barrington Stage Company, and the Asolo
Repertory Theater, among others. He directed highly successful revivals of 1776
and Big River for Goodspeed Musicals, which won him his third and fourth
Connecticut Critics Circle Awards for “Best Director of a Musical.” This summer,
Mr. Ruggiero returned to Goodspeed Musicals with a revival of Camelot. He is
the only person to have been honored with four Kevin Kline Awards for “Best
Direction.” An online portfolio of his work can be viewed at
www.robruggiero.com.




Dyke Garrison-Co-Conceiver

Mr. Garrison wrote his first produced play, They Also Serve, as Shubert
Playwright Fellow at Occidental College. He has had performances of his short
works at One Act Theatre, the Marsh, and Guild Theatre. His full-length works
include: Meadow in the Sky, The Finish Line, Shale We Dance, Dead
Languages, What's On Tonight?, All Present (a one-man show for Ken Dixon),
and All Under Heave, a one-woman show written for and with Valerie Harper.
Professional affiliations: member of the Playwrights Lab of San Francisco; former
president of the board of directors of Playwrights Foundation. Training He was
formerly the president of the board of directors of Playwrights Foundation and is
currently a member of the Playwrights Lab in San Francisco. Training:
Occidental College; studied playwriting with Sam Shepard and Oskar Eustis.

Danny Holgate-Musical Supervision and Arrangements

Mr. Holgate has worked on Broadway as musical director/supervisor and
arranger for Don’t Bother Me, | Can’t Cope, Bubbling Brown Sugar, Eubie, Guys
and Dolls, and Rainbow Jones. He was also the dance arranger for Odyssey,
starring Yul Brynner. New York credits include musical supervisor/arranger and
performer for Lady Day at Emerson’s Bar and Grill (with Lonnette McKee), which
he also toured with Gail Nelson. Pre-Broadway shows: Daddy Goodness, Two
Faces of Africa, Golden Boy, Stringbean (with Leslie Uggams), Sweet and Hot
(an evening of Harold Arlen), Aretha: Queen of Soul, Blackbirds of Broadway,
and Cookin’ at the Cookery. He has arranged for performers such as Carol
Channing, Alexis Smith, Lena Horne, and Cab Calloway.




Bebop: A style of jazz developed during the early 1940’s. Bebop focuses on
having smaller groups using simple tunes to set up rapid instrumental
improvisations. The rhythmic feel is subtle.

Big Band Music: A type of musical ensemble that performs a jazz style of
music, it became popular during the 1930’s until the late 1940’s.

Blues: A style of popular music derived from southern African-American folk
song tradition and usually characterized by slow tempo and the use of flatted
third and sevenths (“blue notes”). Emotionally, the blues is typically intense and
plaintive.

Bomb: A loud, unexpected accent on the bass drum. “Dropping bombs”
became a trademark of bebop drummers.

Intonation: The manner of producing or uttering tones, especially with regard
to accuracy of pitch.

Jazz: A highly improvisational form of music primarily developed by African-
Americans who combined European harmonic structures with African complex
rhythms. These are, in turn, overlaid with European and white American dance
and march rhythms and with elements borrowed from the blues tradition.

Novelty Songs: Popular song that is both written and performed as a novelty
or that becomes a novelty when removed from its original context. Regardless of
which of these two categories applies, the assumption is that the song is popular
because of its novelty, because it sounds different from everything else being
played on the radio or jukebox.

Scat: Jazz vocal style using emotive, onomatopoeic, and nonsense syllables
instead of words in solo improvisations on a melody.

Standard: A tune universally accepted and played by many jazz musicians.
Many standards are Tin Pan Alley and Broadway songs from the 30s, 40s and
50s. Others are strictly jazz compositions by such as Monk, Parker, Coltrane and
Davis, which have become accepted as standards (these are called jazz
standards). A professional jazz musician is expected to know many, many
standards.




Stride: The typical piano style of the 30s, tending towards virtuosity. The left
hand plays alternating low-register bass notes (or octaves, fifths or tenths) and
middle register rootless voicing, giving an ©@om-pahceffect, interspersed with
step-wise parallel tenths. The right hand often employs busy runs, arpeggios and
octaves or full chords.

Swing: A form of jazz music that focuses on the rhythm section, this supports a
lead section, which can include brass instruments to create a swing rhythm.

Syncopation: A shifting of the normal accent, usually by stressing the
normally unaccented beats.

Timbre: Sometimes spelled timber and pronounced either “tamber” or “timber,”
it's the distinctive tone of an instrument(s) or singing voice.

Vocalise: Pronounced “vocal-ease,” a general term for singing meaningless
syllables or a single syllable (usually fa) scat singing is a form of vocalise.




Billie Holiday (April 7, 1915- July 17, 1959) Holiday
got her start with jazz singing in her hometown of
Baltimore. Her ability to make any piece of music her own
through the use of her soulful voice is what made her
unique. She is still considered to be one of the greatest
jazz singers of all time. “I hate straight singing. | have to
change a tune to my own way of doing it. That's all |
know.”

Louis Armstrong (August 4, 1901-April 6, 1971)
Armstrong (also known as Satchmo) was born in New
Orleans. He was best known as a trumpeter and vocalist
who was the first great jazz soloist with his signature low
raspy voice. Outside of music, Armstrong was famous for
his sense of humor and friendly nature. He is still
considered one of the towering giants of jazz.

The Boswell Sisters Martha (1908-1958), Helvetia “Vet”

(1909-1988), and Connee (1907-1976), were a popular a
singing group who got their fame in the 1930’s. The
Boswell Sisters got their start in vaudeville houses in New
Orleans and achieved national fame when they began
performing in New York City. Connee Boswell went on to
have a successful solo career and had a major influence
on young artists such as Ella Fitzgerald.

Ray Brown (October 13, 1926- July 2, 2002) Born in
Pittsburgh, Brown was considered to be one of the best
jazz double bassists in America. He began his career
playing in Dizzy Gillespie’s band with fellow Pittsburgh
native Kenny Clarke. Towards the end of his career,
Brown formed his own trio and continued recording and
performing until his death in 2002.

Kenny “Klook” Clarke (1914-1985) Born in Pittsburgh,
Clarke started as a drummer for Leroy Bradley’s band.
He is most well known as an early innovator of the bebop
style of drumming. Throughout his career he played with
notable artists such as Dizzy Gillespie, Roy Eldridge, and
Thelonious Monk among many others.




John Coltrane (1926-1967) An American jazz
saxophonist and composer, starting in bebop and having
a great influence on free jazz, he is one of the most
significant tenor jazz saxophonist in history. Coltrane first
came to fame as a member of the Miles Davis quintet.
After battling a drug addiction and alcoholism, Coltrane
went on to form his own quintet.

Miles Davis (1926- 1991) As an innovator of jazz music
in the 1940s, Davis began performing the trumpet
professionally at the age of 15. After moving to New York
City, Davis recorded with Charlie Parker and toured with
artists such as Benny Carter and Billy Eckstine. He is
most well known for his work in hard bop music and jazz
improvisation.

Roy Eldridge (1911-1989) Born in Pittsburgh, he is
known for his dazzling improvisational skills and intensely
competitive nature. Eldridge is generally regarded as a
key instrumentalist of the swing era. His extroverted,
virtuoso style influenced a generation of swing trumpeters
and paved the way for many bebop innovators.

Duke Ellington (1899-1974) Considered by many to be
one of the greatest American composers of the 20™
Century; Ellington’s work spanned several genres of
music including jazz, blues, and ragtime. He was a great
pianist, composer, arranger, and conductor. In his
lifetime, Ellington composed almost 2,000 pieces.

Dizzy Gillespie (October 21, 1917-January 6, 1993)
Gillespie was self-taught on the trumpet and an innovator
of bebop music. He formed his unique style while playing
with Cab Calloway’s band until he left the band due to an
argument with Calloway. Throughout his career he
worked with musicians such as Charlie Parker,
Thelonious Monk, Kenny Clarke, and Ella Fitzgerald.




Benny Goodman (1909-1986) Best known for his
performance of “Sing, Sing, Sing,” Goodman was a
leading figure in the big band swing music of the 1930s.
As a jazz musician, he formed the Benny Goodman trio
(and later quartet) and recorded several sets of classic
jazz standards. He was proclaimed the “King of Swing”
and brought notoriety to jazz through performances in
highly respected venues such as Carnegie Hall.

Wynton Marsalis (1961-) A versatile contemporary
superstar trumpeter, bandleader, and composer who
specializes in New Orleans jazz, swing, bop, and classical
music. Brother of well-known jazz saxophonist Branford
Marsalis, Wynton performs primarily on the trumpet.
Wynton is currently the Artistic Director of Jazz at Lincoln
Center.

Thelonious Monk (1917-1982) Monk was an influential
jazz pianist and composer. Despite having a record
contract in the 1950s, Monk did not begin to gain
popularity until the 1960s when he began to perform with
more notable jazz artists of the time such as John
Coltrane. Monk’s songs continue to have an impact on
the applications and theory of modern jazz.

Jelly Roll Morton (1890-1941) A composer and pianist,
Morton grew up in New Orleans where he played primarily
ragtime and blues. Morton’s work coincided with the
emergence of jazz in the 1920s. Morton spent the
majority of his career traveling and making recordings in
the various jazz hubs around the country until he settled

in Washington D.C. in the 1930s.

Joe “King” Oliver (1885-1938) Oliver is a noted jazz
cornetist and bandleader. He began his recording career
working with a young Louis Armstrong. Oliver performed
primarily with big bands consisting of up to 12 musicians,
where he honed his style as a bandleader. His most
notable impact on jazz music came from the influence he
had on Louis Armstrong at the beginning of Armstrong’s
career.




Charlie Parker (1920-1955) Parker’s legendary bebop
improvisation style on the alto saxophone has been
widely studied and imitated. His jazz roots came from his
upbringing in Kansas City, Missouri. He went on to work
with Earl Hines and Dizzy Gillespie in the Billy Eckstine
Band, and was notorious for his jam sessions after shows
where he showed off the improvising skills that made him
famous.

Gertrude “Ma” Rainey (1886-1939) Rainey’s nickname
comes from her status as the “Mother of Blues.” She was
one of the earliest professional blues singers and started
her career by traveling with a vaudeville troupe. Rainey
worked closely with fellow blues singer Bessie Smith.
Like Smith, Rainey’s career came to and end after the
Great Depression.

Max Roach (1924-2007) Roach was a highly versatile
drummer and leader who played avant-garde, bop, and
hard bop. During his career, Roach worked with some of
the most influential jazz artists of his time including Duke
Ellington, Charlie Parker, Dizzy Gillespie, and Kenny
Clarke. Roach and Clarke together change the approach
to drumming by using the cymbals to keep the beat
instead of the bass. His approach dramatically changed
the style of performance.

Bessie Smith (1894-1937) Smith was a well-known
vaudeville blues singer who collaborated with artists such
as Louis Armstrong, John Hammond, and Benny
Goodman. Her career began when she appeared in a
show with Ma Rainey. Her battle with alcoholism and the
onset of the Great Depression in 1929, brought an end to
her extremely successful career.

Sarah Vaughan (1924-1990) Born in Newark, New
Jersey, Vaughan is referred to as the singer’s singer. By
1947 she had topped the charts with her hit song,
“Tenderly.” Sarah also started her singing career by
winning an amateur contest at the Apollo, where she was
introduced to Earl Hines and was asked to join his band.




Thomas Wright “Fats” Waller (1904-1943) The son of a
Baptist minister, Waller started out playing the organ in
his father’s church. After his mother’s death, he moved
away from home and began to learn jazz piano from
James Johnson. Waller began to compose his own music
and even had his own long-running radio programs, which
eventually earned him a solo performance at Carnegie
Music Hall in 1928. The rest of his career involved
extensive touring, composing, and recording right up until
his death in 1943.

Chick Webb (1909-1939) Webb was an outstanding
swing bandleader in the 1920s and led the band at the
Savoy Ballroom. His greatest success came from hiring
Ella Fitzgerald as his band’s first singer. He conducted
the band through his drumming but rarely took the
opportunity to give himself long drum solos in
performance.
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1700s — Music has always played an important role in African American
culture. The roots of jazz can be traced back to the times of slavery where
slave work songs were created in the form of “call-and-response.” To tell a
story, and pass the time, a song leader would call out a line and the rest of
the workers would respond to his call.

Slaves also sang soulful songs called “spirituals”. These expressed their
strong religious beliefs as well as their desire for freedom.

Elements of both work songs and spirituals are a part of the foundation of
jazz.

1800s — During this era, America became known as the “land of
opportunity.” Many Europeans immigrated to different American cities in
search of fortune and a better life. With these immigrants came a variety of
musical traditions as well, such as Irish jigs, German waltzes, and French
quadrilles.

The African American composer Scott Joplin combined these newly
introduced European compositional styles with the rhythmic and melodic
music of the black community. This became known as "ragtime."

1900s — New Orleans played a great role in the evolution of jazz music in
the 20th century. At this time, the people of New Orleans hailed from many
different cultures. As new settlers arrived in New Orleans, musical traditions
from all over the world began to unite. African American musicians merged
European musical tradition with such music as blues, ragtime, and
marching band to create a new style of music—jazz.

1920s — African Americans began migrating to northern cities like Chicago
and New York in search of better opportunity. With them, they brought the
sounds of jazz and blues. Young Americans began to embrace this new
style of music by listening and dancing to jazz and blues. This represented
a rebellion against their parent’s old-fashioned views. Young women,
known as "flappers," shocked their parents by cutting their hair and wearing
shorter dresses.

For the first time radios and record players were widely available in stores.
This encouraged the popularity and growth of jazz music. Jazz went from
being played only in New Orleans to becoming a staple of the American
airwaves, dance halls, and homes.




1930s — A new style of jazz, "big band swing," emerged. This became the
most popular music of the 1930s and 40s. Because of its highly energetic
beat, swing music brought people to the dance floor every night.

1940s — Many jazz musicians were drafted to fight in World War II. AImost
one million African Americans served in the armed forces both voluntarily
and through the draft. Because of this, bands were experiencing difficulties
in finding musicians to perform in the dance halls.

1950s — Americans began to turn to television as their source of
entertainment, and music began to play a less important role. As a result,
dance halls began to close all across the country.

Rock ‘n roll was introduced through variety shows on television, and
musicians such as Elvis Presley quickly became the sensation for
American teenagers.

1960s — The civil rights movement also had an impact on jazz and the jazz
music scene. African American jazz artists had long resented the white
owned record companies and clubs that controlled their income. Artists
began to break away from these establishments and control their own
music.

1970s — Present - Throughout the rest of the 20th century, jazz continued
to evolve and take on new forms. The 1970’s saw the popularity of fusion;
the 1980’s are known for acid jazz and its return to classic blues; the 1990’s
introduced smooth jazz and retro swing.
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Overcoming adversity to achieve a life dream
The balance between having a family life and professional success
Ways of mourning the loss of loved ones
Personal appearance and its role in the performance industry
The Apollo Theater as a launching pad for music careers
African American celebrities and the Civil Rights Movement

The Great Depression (1929-1930’s) and its effect on musicians
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Jazz music became an integral part of the African American identity in the
early 20" century. Return to the Musical Terms and the History of Jazz,

Bebop, and Blues found in this resource guide and discuss why this style
of music would take on such an important role.

One of Ella Fitzgerald’s most famous songs, “A Tisket, A Tasket,” was
based on a children’s rhyme by the same name. Read the original
children’s rhyme below and discuss your first impressions of the story
being told. What elements of the rhyme lend itself to becoming a song?
What musical style would best suit the lyrics and story?

A-tisket a-tasket She was truckin@n down the avenue,
A green and yellow basket Without a single thing to do
| sent a letter to my love She was peck-peck-peckin all around
And on the way | dropped it When she spied it on the ground

| dropped it, | dropped it She took it she took it
Yes, On the way | dropped it my little yellow basket

A little girlie picked it up And if she doesn®bring it back

And put it in her pocket | think that | shall die

Afterwards, watch the following video clip of Ella performing “A Tisket, A
Tasket” (http://www.youtube.com/watch?v=XUYpUogn91U) and discuss
how Ella’s interpretation was the same or different from your initial
impressions of the nursery rhyme.
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The scat style of singing that became Ella’s signature style mirrors the
improvisational performance of today’s rap music. Discuss moments and
songs in the show that reminded you of music you hear on the radio today
and the greater influence Ella Fitzgerald had on the music industry.

Why might “patter” (Moments during a performance when the artist talks to
the audience) be so appealing to audiences and so important to an artist’s
image? What do we as audience members gain from a concert
experience by listening to the performer discuss their personal life and
other topics?

As Ella discusses the major moments of her career, control becomes a
consistent theme throughout her life story. From the controlling nature of
the reform school to the control of Ella’s producers over her music and her
marriages, to Ella’s control over the truth about her son’s biological
mother, power and control plays a large role in Ella’s career and personal
life. Consider the following quotes and discuss how they reflect Ella’s
relationship with those who have more control of Ella’s decisions than she
does.

“I'm done with it. I've been begging people too long. Asking for

things | deserved by my right! “Please, Moe!” “Please, Benny!”
“Please, Joe, don't”

“Now, an instrument is something someone plays. My producer, he
plays me. Everybody plays me.”
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1950
Pure Ella (originally Ella Sings Gershwin)
Souvenir Album

1954
Lullabies of Birdland
Songs in a Mellow Mood

1955

For Sentimental Reasons

Miss Ella Fitzgerald & Mr. Gordon Jenkins Invite You to Listen and Relax
Sweet and Hot

The First Lady of Song

Song® from "Pete Kelly® Blues"
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1956

Ella Fitzgerald Sings the Cole Porter Songbook
Ella and Louis (with Louis Armstrong)

Ella Fitzgerald Sings the Rodgers & Hart Songbook

1957

Ella and Louis Again (with Louis Armstrong)

Ella Fitzgerald Sings the Duke Ellington Songbook (with Duke Ellington) — Grammy
Award for Best Jazz Performance, Soloist

Ella at the Opera House (Live)

Like Someone in Love

Porgy and Bess (with Louis Armstrong)

1958

Ella Fitzgerald and Billie Holiday at Newport (Live) (Reissued with tracks featuring
Carmen McRae in 2001)

Ella Swings Lightly — Grammy Award for Best Jazz Performance, Soloist

Ella Fitzgerald Sings the Irving Berlin Songbook — Grammy Award for Best Female Pop
Vocal Performance

Ella in Rome: The Birthday Concert (Live) (Released in 1988)

1959

Get Happy!

Ella Fitzgerald Sings Sweet Songs for Swingers

Ella Fitzgerald Sings the George and Ira Gershwin Songbook — Grammy Award for Best
Female Pop Vocal Performance




1960

Ella in Berlin: Mack the Knife (Live) — Grammy Award for Best Female Pop Vocal
Performance

Ella Wishes You a Swinging Christmas

Hello, Love

Sings Songs from Let No Man Write My Epitaph (Available on CD as The Intimate Ella)

1961

Ella Fitzgerald Sings the Harold Arlen Songbook
Ella in Hollywood (Live)

Clap Hands, Here Comes Charlie!

Ella Returns to Berlin (Live) (Released in 1991)

1962

Rhythm Is My Business

Ella Swings Brightly with Nelson — Grammy Award for Best Female Pop Vocal
Performance

Ella Swings Gently with Nelson

1963

Ella Sings Broadway

Ella Fitzgerald Sings the Jerome Kern Songbook
Ella and Basie! (with Count Basie)

These Are the Blues

1964

Hello, Dolly!

Ella Fitzgerald Sings the Johnny Mercer Songbook
Ella at Juan-Les-Pins (Live)

1965
Ella at Duke® Place (with Duke Ellington)
Ella in Hamburg (Live)

1966
Whisper Not
Ella and Duke at the Cote D@zur (Live) (with Duke Ellington)

1969
Sunshine of your Love (Live)
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1967
Brighten the Corner
Ella Fitzgerald® Christmas

1968
30 by Ella
Misty Blue




1969
Ella

1970
Things Ain®What They Used to Be

074

1972
Ella Loves Cole (Released on the Pablo label as Dream Dancing)
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1973
Newport Jazz Festival: Live at Carnegie Hall (Live)
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1966
The Stockholm Concert, 1966 (Live) (with Duke Ellington)

1970
Ella in Budapest, Hungary (Live)

1971
Ella A Nice (Live)

1972
Jazz at Santa Monica Civic @2 (Live)

1973
Take Love Easy (with Joe Pass)

1974
Fine and Mellow (Released in 1979) — Grammy Award for Best Jazz Vocal
Ella in London (Live)

1975
Ella and Oscar (with Oscar Peterson)
Montreux @5 (Live)

1976
Fitzgerald and Pass... Again (with Joe Pass) — Grammy Award for Best Jazz Vocal

1977
Montreux @7 (Live)




1978
Lady Time
Dream Dancing (First released on the Atlantic label as Ella Loves Cole)

1979

Digital Il at Montreux (Live) — Grammy Award for Best Jazz Vocal Performance, Female
A Classy Pair (with Count Basie)

A Perfect Match (Live) (with Count Basie) — Grammy Award for Best Jazz Vocal
Performance, Female

1981
Ella Abraca Jobim

1982
The Best Is Yet to Come — Grammy Award for Best Jazz Vocal Performance, Female

1983
Speak Love (with Joe Pass)
Nice Work If You Can Get It (with André Previn)

1986
Easy Living (with Joe Pass)

1989
All That Jazz — Grammy Award for Best Jazz Vocal Performance, Female

%

1955
Songs from "Pete Kelly® Blues"

1957
One o@lock Jump (with Count Basie and Joe Williams)

1989
Back on the Block (Qwest Records)

Boxed sets and collections

1994
The Complete Ella Fitzgerald Songbooks

1997
The Complete Ella Fitzgerald & Louis Armstrong on Verve
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Ella Fitzgerald won numerous honors and awards throughout her career.

1934
Won Amateur Night competition at the Apollo Theater

1935
Won one week of performing at the Harlem Opera House

1937
Top Female Vocalist, Down Beat magazine

1938
First No. 1 song, "A-Tisket, A-Tasket"

1954
Best Female Vocalist, Metronome magazine
Best Female Vocalist, Down Beat magazine (both readers@oll and criticspoll)

1956
All Star Female, Metronome magazine

1958

First Grammy awards held; won Best Female Vocal Performance for "The Irving Berlin
Songbook" (album) and Best Individual Jazz Performance for “The Duke Ellington
Songbook" (album)

1959
Grammy awards, Best Female Vocal Performance for "But Not For Me" and Best
Individual Jazz Performance for "Ella Swings Lightly"

1960

Honorary membership to Alpha Kappa Alpha, the oldest and largest African-American
sorority in the United States

Grammy awards: Best Female Vocal Performance (single) for "Mack the Knife" and Best
Female Vocal Performance (album) for "Ella in Berlin"

1962
Grammy award, Best Female Solo Vocal Performance for "Ella Swings Brightly With
Nelson Riddle"

1965
Received first ASCAP award in recognition of an artist

1967
Grammy award, Bing Crosby Lifetime Achievement award
Honorary chairmanship of the newly formed Martin Luther King Foundation




1974
University of Maryland names its new $1.6 million, 1,200-seat theater and concert hall
the Ella Fitzgerald Center for the Performing Arts

1976

(April 11) Ella Fitzgerald Day in Los Angeles

Honorary Doctorate in Music from Dartmouth College

Award of Distinction from National Association of Sickle Cell Diseases

Women at Work organization® Bicentennial Woman

Grammy award, Best Jazz Vocal Performance for "Fitzgerald and Pass...Again" (album)

1979
Grammy award, Best Jazz Vocal Performance for "Fine and Mellow" (album)
Kennedy Center Honors

1980

Will Rogers award from the Beverly Hills Chamber of Commerce and Civic Association
Honorary Doctor of Music from Howard University

Lord & Taylor Rose award for her outstanding contribution to music

Doctor of Human Letters from Talladega College of Alabama

Grammy award, Best Female Jazz Vocal Performance for "A Perfect Match; Ella and
Basie" (album)

1981
Grammy award, Best Female Jazz Vocal Performance for "Digital Il at Montreux"
(album)

1982
Hasty Pudding Club Woman of the Year

1983

Peabody Award for Outstanding Contributions to Music in America

Grammy award, Best Female Jazz Vocal Performance for "The Best Is Yet to Come"
(album)

1987

"A-Tisket, A-Tasket" entered into the Grammy Hall of Fame
UCLA Medal for Musical Achievements

National Medal of Arts

1988
NAACP Image award for Lifetime Achievement

1990

Grammy award, Best Female Jazz Vocal Performance for All That Jazz (album)
Commander of Arts and Letters (France)

Honorary Doctor of Music from Princeton University

2007
U.S. Postal Service unveils the 2007 Ella Fitzgerald Commemorative Stamp
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Pittsburgh Pubic Theater's Open Stage Student Matinee Performances, resource
guides, and post-show talkbacks fulfill the following Pennsylvania Academic
Standards:

READING, WRITING, SPEAKING AND LISTENING

1.1- Students identify, describe, evaluate, and synthesize the essential ideas of
Ella as a text and her performance of her life as well as her music.

1.3- Students analyze and interpret the play based on literary elements and
devices, dramatic themes, and the use of language and song.

1.4- In post-show activities students can compose dramatic scenes where they
work to construct dialogue, develop character, and outline plot.

1.6- Students listen and watch a reenactment of Ella Fitzgerald's life and music,
analyze and synthesize the many elements of the life story narrative, and
respond to post-show talkbacks and discussions with Public Theater staff,
teachers, classmates, and students from other school districts.

CIVICS & GOVERNMENT

5.1- Students will evaluate the importance of the principles and ideals of civic life.
5.2- Students will analyze how patrticipation in civic and political life lead to the
attainment of Ella’s individual and public goals with her professional succes.
ECONOMICS

6.1- Students will assess the strength of the regional, national and/or
international economy and compare it to the 1940’s-1960’s based upon
economic indicators.

GEOGRAPHY

7.1 Students will analyze the location of places and regions through cultural
change (e.g., influence on people’s perceptions of places and regions)

7.2 Students will analyze the significance of human activity in shaping places
such as New York City, Pittsburgh, and New Orleans by their cultural and
economic characteristics

HISTORY

8.1-Students will evaluate chronological thinking with the understanding of
sequential order of Ella’s narrative as she describes the context for historical
events in her life.

ARTS & HUMANTIES

9.1-Students will analyze works of jazz music influenced by experiences or
historical and cultural events through the performance of Ella’s music.
9.3-Students will explain and apply the critical examination processes of works in
the arts and humanities by comparing and contrasting, analyzing, interpreting,
forming and testing hypothesis and evaluating and forming judgments
CAREER EDUCATION & WORK

13.1- Students will analyze career options in theater arts based on personal
interests, abilities and aptitudes through post-show talkbacks with the cast and
production staff
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Things to Remember when attending the Theater

When we visit the theater we are attending a live performance — with
actors that are working right in front of us. This is an exciting
experience for you and the actor. However, in order to have the best
performance for both the audience and actors there are some do’s
and don’ts to follow. And remember that we follow these rules
because the better an audience you can be, the better the actors can
be.

. Please turn off all cell phones, beepers, watches etc. and
absolutely no text messaging.

. Don’t take pictures during the performance.

. Don’t eat or drink in the theater.

. Don’t place things on the stage or walk on the stage.

. Don't leave your seat during the performance unless it is an
emergency. If you do need to leave for an emergency leave as
quietly as possible — and know that you might not be able to get
back in until intermission once you have left.

. Do clap — let the actors know you are enjoying yourself.

. Do enjoy the show and have fun watching the actors.

. Do tell other people about your experience and be sure to ask
guestions and discuss what you experienced.




The Apollo Theater website
http://www.apollotheater.org/about us.html

Biography.com True Story. Ella Page
http://www.biography.com/blackhistory/featured-biography/ella-fitzgerald.jsp

Dizzy Gillespie Website
http://dizzyqillespie.org/

Drummer World page
http://www.drummerworld.com/drummers/Chick Webb.html

Ella Fitzgerald: A Biography of the First Lady of Jazz, by Stuart Nicholson. De
Cappo Press. 1995.

Encyclopedia Britannica website
http://www.britannica.com/

The Guthrie Theater: Ella Page
http://www.qguthrietheater.org/whats happening/shows/2009/ella

The History of Bebop
http://www.hypermusic.ca/jazz/bop.html

History of Jazz
http://www.historyjazz.com/jazzhistory.html

The History of Jazz Music website
http://meltingpot.fortunecity.com/zaire/721/historyframe.htm

“In Ella, Broadway's Tina Fabrique Brings Immortal Ella Fitzgerald to Life” by
George Varga. The Parasmus Post. 16 September 2006.

Jazz Profiles from NPR: Ray Brown. Produced by Joan Merrill.
http://www.npr.org/programs/jazzprofiles/archive/brown ray.html

The Kennedy Center’s Ella Fitzgerald page
http://www.kennedy-
center.org/calendar/index.cfm?fuseaction=showlndividual&entitY id=3726&sourc

e_type=A




Louis Armstrong Image
http://lcweb2.loc.gov/cqi-
bin/query/h?pp/PPALL:@field(NUMBER+@1(cph+3c27236))

The Official Site of Billie Holiday
http://www.cmgww.com/music/holiday/

The Official Website of Ella Fitzgerald
http://www.ellafitzgerald.com/

PBS-JAZZ A Film by Ken Burns: Biographies
http://www.pbs.org/jazz/biography/

Pennsylvania Department of Education Website
http://www.pde.state.pa.us/stateboard ed/cwp/view.asp?Q=76716

Playbill Ella page

http://www.playbill.com/news/article/93575-

First Lady of Song Swings Sings and Shares a Life Story in Musical Pre
miere Ella %97 Off the Record

Rob Ruggiero Portfolio Biography website
http://www.robruggiero.com/clients/ruggieror/nav/frameset.shtml

“Ward of the State; The Gap in Ella Fitzgerald’s Life” by Nina Bernstein. The
New York Times. 23 June 1996

Wikipedia, A-Tisket A-Tasket Page
http://en.wikipedia.org/wiki/A-Tisket, A-Tasket




This popular annual event is open to students in grades 4-
12. Contestants present their pieces on The Public’s main
stage in front of a panel of judges. All participants receive a
contest t-shirt and a voucher for two complimentary tickets
to a Public Theater production.

Don’t miss out on the fun! Go to www.ppt.org to learn more.

ONLINE REGISTRATION
WWW.ppt.org/content/education.cfm
November 1, 2009

COACHING
January 16-February 2, 2010

PRELIMINARY ROUND
February 5-12, 2010

SHOWCASE OF FINALISTS
February 15, 2010

For more information, call the Education Department at 412-
316-8200, ext 715

This Resource Guide was created by Jackie Dineen (Education Intern) and
Amy Clyde. The Education Department would like to thank the Guthrie
Theater, Rob Zellers, and Margie Romero for their contributions to this
guide.

Questions and comments may be directed to jdineen@ppt.org.




